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PREFACE TO THE THIRD EDITION.

IH this edition it will be noted that the instructions for the dances have heen somewhat elaborated.

Originally they were intended chiefly as a reminder to those who have already learned the
stepa and the dances, as it was felt then, as it is felt now, that the dances should boe leamt in the first
instance from a teacher who had had them direct from a traditional dancer. But s0 many are unable
to learn in this direct way, and especially is this the case in America and the Colonics, that Miss
Warren has added considerably to the matter she contributed to thie first volume.

I have just returned from a tour in the Unjted States, and Miss Warren is still there, Lraining
dancers and giving displays.

MARY NEAL

ACKNOWLEDGMENTS.

TnaNKs are due to:—

Mrs. Tuke for noting the tunes of the dances collected in Berkshire.

Miss Alice Gillington for permission to use the games in this book, all of which she collected,

Miss Lucy Broadwood for permission to use songs from her collections.

Mr, Fuller Maitland for permission to use songs from his eollections.

Miss Florence Warren, who wrote the descriptions of the dances.

Mr. John Graham for permission to use dances from his eollections.

Mr. ]. W. Marsh for song " The Proposal,” collected by liim.

The many friends who have given me permission (o use photographs.

The Proprietors of Punch and the Editors of the Pall Mall for permussion fo reproduce articles.

Mr. E. V. Lucas for permbssion to reproduce his Introductory Article from the County Gendleman,

Monsieur Charles Geoffroy for the coloured sketch illustrating the costumes.

Many others who have kindly helped in other ways to make the book of use to thosa who wish to help
in the revival of English Folk Music.

THE ESPERANCE GUILD OF MORRIS DANCERS.

A Guild with this title has been formed.  All men and women of good will who wish to see a fairer
and a happier life for the people of England are eligible for membership, with a minimuam subscription of
10s. annually : elementary school teachers—London, 5., Provincial, % 6d. annually. Members may
attend at one of the classes held for nine months in the year at the Espérance Club for Morris Dancing
and Children's Singing Games : Mondays, 8.30, men : Friday, 7 and 8.30, women. A reserved ticket is
supplied to members for one concert a year given by the Espérance Club, and there are ther advantages
named in the syllabus of the Guild.

Crosby Hall, erected in 1466 in Bishopsgate Streel, has been re-erected at More's Gardens, Chelsss,
facing the Thames, and the Directors have placed the Hall at the disposal of the Guild for a monthly
meeling, 1o take place on the first Thursday in every month. A monthly practice of Folk Dance takes
place, in which the aim s to have no spectators, but to have everybody present joining in the dancing,
Members of the Guild pay &d. at the door, others |s,

The syllabus gives the terms for teachers sent into the country, and the terms for daily teachers in
and near Londen. Miss Mary Neal is the hon. BECTELARY,

Sl
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THE ESPERANCE MORRIS BOOK.

INTRODUCTION.

By E. V. LUCAS,

is o great pleasure for one who i3 not musical, and

has been in his time much harassed by scholarly
compsitions, to attend a concert and find that every
song has melody, and simplicity, and charm, Suoch was my
experience a fow nights ago, when 1 listened, in a kind of
trance, to some score of old English songs sung by a litile
company of swect voices from a girls' elob,  Tf all music
were like this, il all singing were like this, T said, T would
bose my heart to sound : I would hawnt eoncert rooms
with the assiduity with which I now avoid them,

The contemplation of the most satisfying work of art,
in whatever medium—the recognition of perfection—
always carries with it, with me, a smarting of the eyes,
a tendency to gulp. And since I have noticed in a theatre
that whereas intentional pathos rarely touches me, yet
if, after various vicissitudes, a consummation devoutly
to be wished is achieved, T am for a moment quite un-
manned, 1 am constrained to believe that the fecling of
satisfaction hns a closer association with the lachrymose
gland than is either dignified or convenient.

Sorrows, whether my own or another's, 1 can bear
with more or less composure, but confront me with a
perfect thing in literatore, art, or music, and I am
momentarily a wreck. This i absurd, but there it is.
Hence for a good half of this evening of old English song
I conld not see the platform at all, except through n mist,
such was the effect of these lovely, lovely airs.  Music,
when it tooches me, touches me too deeply for words,
and has me utterly at its merey.

Here, however, it was oot only the music; it was the
idea too. It was the thought of this lost England of ours
—the exquisite freshness of the carly days— the old
simplicities and candours. 1 do not suppose that human
nature has changed very much, but there must, all the
same, have been a very different spirit abroad when these
were the people’s songs than inspires us to-day. What do
we hear sung in the villages to.day? Last year's music
ball successes. It was the thought of the loss of that
spirit that perhaps formed part of my emotion. I do not
know that the words had much to do with it; one did
mot hear them all, except the refraing,  Bul the idea of
a sweel and simple England was intensely vivid, and

S

possibly one was conscious, too, of the contrast between
these songs and the singers themselves—the songs all lucid
open-air gaiety, and the singers the members of a club for
working girls in the north-western district of this grimy
latter-day London, Here, at least, for an hoor or two,
they seemed to be doing what they were born to do—so
different a lot from that which circumstances have given
them. " Blow away the morning dew " they sang, with
all the vigour and happincss that young girls can display,
waving their innocent arms as they did so; while one
knew that some of them had never scen a dewdrop.

Since that evening 1 have come into possession of the
four series of * Folk Songs from Somerset ™ which Mr.
Cecil Sharp has already published through Simpkin & Co.,
to be followed, I hope, by others. Of course, they want
the fresh young voices of these eager children to do them
full justice ; but even on the piano they are wonderfully
moving and beautiful. No songs counld be simpler—a
single note to a single syllable, as it should be—but only
rarely are they at all obvions. In most cases the next
note is not the note that one expected ; at least not the
note that I expect. Perhaps if one had to pick out the
mast distinguished and beantiful of all, one would say
* Lord Rendal ;™ but it would be with a very fond and
lingering hackward look to * Mowing the Barley" and
¥ Midsummer Fair” (the Somerset version of ' Widdi.
combe Fair " with a less rollicking but tenderer setting)
and * Seventeen come Sunday.” and the haunting * Keys
of Heaven," and the wistful eadence of * How do you do,
sir? * the refrain of one of the best of the morrice dances,

These morrice dances alone would draw me by invisible
threads to any hall where they were given—not only for
their own unusual alloringness and gaiety, but for their
easential merrie  Englandism, Merrie! Only super-
ficially, T fear, for here again T was carried into the realms
of melanchaly. The revival of an old dance must perforce
bring with it thoughts of the old dancers.  There is always
a certain wistfulness about the memory of old dancers, as
Thackeray knew well ; but how much more so when they
are not the dancers of the ballet but the dancers of the
village green? Perhaps if there were a more general
singing of these songs and more dancing of the dances-



(as Mr. Sharp wishes for them), one would be Jess affected.
Butl to hear them for the first time & to be too suddenly
atlacked.

Will some one who knows about music tell me why it
is that T wake every morning with the shadow of a tune
in my head—the shadow, not the substance ; and perhaps
it is wrong to say in my head, becawnse it is just outside ji
really, beyond reach? By day, with the strongest desire
to recapture an air, 1 cannot ; but 1 wake, morning after
moming, with my band almost on the elusive quarry,
Can it be true that our ilreams give us what life is a.hu}'.i
holding back | Am 1, who so long o make melody, and
know not a note—am I a musician in my sleep? | awoke
this morning fresh from * Mowing the Barley,” but alas |
I have not approached it since, I wonder if others
are like lis.

What is it that has happensd to English musie? |
asked myself as [ listened. Where is England in English
music to-day?  We have English composers in plenty,
but what has their country done for them, or they for
their eountry? One may hear modern English musie by
the week and select no single phrase that has any native
racial character in it.  Yel how exquisite was the natural
English muwsic (before Germany eame in) these old SONES
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prove.  Will thera be no gennine music again?
Well, even if there b none, we have a taste of the heautiful,
tender, humworous, real thing in these old songs ; and may
they be widely sung |

A word mare as to one very curious thing that T noticed.
Near me was sitting an old lady with a somewhat bitter
cast of countenance. [ had canght sight of her soon after
I sat down, before the performance began, and T observed
the rather testy way in which she shrugped into her cloak
and resented a dranght, real or fancied, and her general
air of peevishness, and mentally decided that she was
probably not goad to live with. Then came the singing,
and T forgot her absolutely ; forgot everything, in fact,
except Merrie England ; bat suddenly chancing to catech
sight of her again, I noticed that her expression had become
benign and sweet.  Wordsworth's words iprang to my
mind as I watched her :

And beauty, born of murmuring sound,
Shall pass into her foce.

Now here, T thooght, is an additional reason for popularising
these exquisite songs. Every note shall be a i
dove. We will sing peace and happiness into Englishmen,
= Reprimted from “The Counnly Gertleman,™
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Tweljth Night,

e
'i".lhn wondering how to express in words the
L ﬂnﬂupmlnt which began in the Espérance
i Cluhm September, 1903, and which since then
&8 gune 50 {ar beyond the limits of that Club that to-day
L & in the best sense of the word national both in sCopi
ind in importance. It seems Lo me that the title which
iwe chosen for (his chapter expresses, in the best way,
e for the use in daily lifle of our Englsh
it uﬂ Eives some indication of its porport and

qun in all sigeerity and good faith for the greater
s and well-being of some hondred gicls - Isoys,
no copsciomsness then that there was more in this folk
lL ust that, I know to-day that our work, our
3 we most care for has in truth been set to
ic. lhmr too that folk-music has its roots deep,
 in the rhythm of carth and heaven and sea; that
wiso spim and weave have no tangled threads, no
; ﬁw’b&n ihe slmttle and the keom go with the
g of & song. [ know that, as long ago the sailor
d to the sound of the “chanty.” so all work as well
be set to & song.  And so in our work many a
y has meelted away, lagging feel have gained new
ife harmoniows and more abundant has filled oot
A door has been opencd away
country, which is wei as old as England
ve learped something of that realm of
rimntion beauty, of fear and of a sheltering power
i h all around us in cur chilihood, and which comes
us from the childhood of the world in the simple
m;r still be found remete from town and oty
deep and silent waters, by swilily
h:l the woods and in sheltered valleys
] -'m'h‘ a Ii‘ll]n of this serene and joyous life inte the
ried, keen, and vivid life of l::l._)r dwellers, and to return
generation of country folk with
u! tl:m added l:humhui this vivid life has been the
Clu
It in this way. For many years we had
" w rnd p!nl-,n-ut:ihg}mt of the
3 of the If,:luh work. One night o week for several
we had practised Scotch dances, reels, and
T , one winter we practiscd Irish jigs, reels,
i} It 5 good for boys and girls to
" mh':izm- ii is pood for them to act. I have
the tion of a naughty little girl into Saint
heth of Hungary for one night a week work wonders,
g seen the effect of acting the of a quesn or a
add some permanent digmity of character and
Hruﬂ few would have 2 in the stately
innet dancers of one year the mischievous Irish jig dancers
before. Ewvery year for some ten years we
performeed & cantata at Christmas time, which our
I-'u kind enowpgh to say they enj , and the
g of which kept the girls happy during the long
evenings. But an interview with Mr, Cecil Sharp
-

CHAPTER L

SET TO MUSIC.

in the Morning Posl, read by Mr. H. C, Macllwaing, who
was then our musical director, on English folk-songs, set
us on a new irack.

Lovking back it seems symbolic that the Arst English
folk-song sung by the Espérance Clob should be * The
seeds of Love”  In o fortnight from the singing of the
first folk-song I could only say that the Club had gone
mad, for the girls were perfectly imtoxicated with the
beauty of the music. Since then [ have leamnt a good
deal about folk-music, and 1 can better understand wlal
it wans that made such instant appeal to these English girls.

Folk music 15 the creatwon and the possession of ihe
people.  The words and tunes of the songs have come
E:mmlmn after generation lrom the heart of the English

k. Each goneration and cach individual wlo has sung
tlsem lins added or omitted some little touch, and so to-day
in these songs which have been mostly colbected from old
people eighty and ninety years of age is the very heart
and soul of Englsh sentiment.

The folk-songs are full of the love of the land, of the
flowers, amd of healthy joyous life.  There is no senti-
mentality, only the frue sentiment of life and of passion.
The decadent verse maker of to-day would not under-
stand the love making of the country side, illustrated as
it is by the song of birds, the hlmau of flowers, and the
mystery which B only felt by those of simple and child-
like mind.

There is plenty of adventure, too, in the lolk-songs
which tell of pirates and highwaymen, of press-gangs and
batiless by sea and land.

By the fime we had learned some six or cight songs
we wanted fo find some dances which would fit in with
the spirit of the folk-songs, and on enquiry [ found that
ihe tradition of morns dancing still lingered in country
districts, and 1 hod given to me the names of lwe men
in Oxfordshire who still danced the morris. [ went into
Oxfordshire and found that these men had had a set
of morris dances in their family for five tions directly
handed down from father to son. invited them to
London, and set them to  leach these danees o the
members of my Club,  Thos be that revival of morra
dancing which is part of the national life to-day.

In two evenings we had learnt six or eight dances,
the men telling m 'I:h.l.t these London girls had learnt more
in two cmmﬁ han they could teach country lads in
six months. & have 5=n¢¢ learned that the London
girl is ns quick to teach as to learn, and in one week dhe
has often taught six dances to Bty or sixty children,
Lately, in two weeks four hun elementary school
teachers learnt the dances from Miss Warren.

We first sang the 3 and danced the daneces at our
Christipas party in 1go3, an historic occasion as it turned
out, ‘The result was startling and delightfol. One after
anather came to me and said how beauntiful it was, and
I wos urged bo give o more public performance. This
we did, and in April a concert was given at the Small
Oueen’s Hall. Ewery seat was taken, and some Eity

le were turned away from the doors. The Daiy
Chromicls sald It was " a little entertainment which may
indeed light such a candle in England as will not
immediately be put out,” This proved a true prophecy,
fpr simce then over tweniy concerts have been given in the
Sipall Queen’s Hall, and we have been all round the
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epvirons of London as far as Barnet, Haslemere, Malden-
]md umj Readi We hawve lw]n: been to Yorkshire,
been mosat nﬁmiuuhl entertained for the night.

Hr.-.-:;l, simmer [ am medlln.u.ﬂ.p_' a fortnight's tour h:,l' mid tor
‘bus from London to Yorkshire and back, giving a display
in a different town or '-'il.!:-.p,-& every day bt Sun ¥

The next step was that [ n Lo be asked by country
people interested in village life, by Poor Law teachers,

ill instructors, schoolsmistresses, club leaders, and
others where the songs and dances could be had, All
wrote with the same dea, the need ol bringing back into
the lives of the English people their nl'nnfllh masic, an
inheritance which the dwellers in cithes lad lost entirely,
and which was fast slipping away from the country peog o
ns the old folk one by one died, leaving no record behind,
or a record safely imprisoned in the archives of learned
societies or between the covers of collectors” books.

Answering letfters nbout the songs was comparatively
casy ; one wrote and said where they were to be had in
book form. But with the dances it was different. These
had not been puldished, and  there was then noe manual
of instructions., So wvery fentatively ot first [ began
sending out the members of my Club whom I thought
the best dancers and who would be the most intelligent
teachers. This again proved an historic event.

Since then we have rivalled the traditiopal John
Kemp, * the nine-days’ wonder,"” who danced the morrs
from Lomden to Norwich. The first county into which |
scnt Miss Florence Warren was Norfolk, and since ihen
she and six or eight others have danced the morris from
one end of England to the other, north, soutl, cast, and
west. To.day there are two coonlies in which wo
have not taught, and into one of those our pupils have
peneteated. By the time this is in print it is possible
these two will have been included. In some counties we
have ten or twelve cenires, and 1 believe we have tanght
in every town of any size in West Sussex.

Besides this we have taught girls' cluls, boys’ clubs,
polytechnic schools, and private individuals in all parts
of London, and many of our pupils have given demonstra-
tions both in London and in the country to their own
and their enlookers' great enjoyment.

This auiumn the Board of Eduecation, in the new
Syllabus of Physical Exercides, has incladed morris
dancing, reels, hits, and other country dances, S50 we
have started dancing classes cspecially for elementary
school teachers, which are very well attended. From
time to time we shall give these teachers an opportunity
of seeing the traditional dancers at work, so that they
may be equipped to hand on the dances to the school
children in the traditional form and spirit.

Everywhere the same result has followed, Clergymen
and helpers of all classes write to me that quite a new
life and interest has l:rlmg up in their midst. Clergy
who have despaired of getting beyvond the apathy and
dulness of modern village life have reached people thro
the medium of the folk muosic. Muoesie is the one art
which the oiherwiie inarticulate can express themaelves,
and so we have in this music the trusst meeting ground
for all classes. For the first time we have something in
our possession for which others are glad to ask, and which
we are glad to share. This revival of the practice and

SO

use of our English folk music s, a3 many helpers have
me, part of & great national revival, a guing back
town to country, a reaction against all that & demaoral
in city life. It i3 a re-awakening of that part of
national consciousess which makes for wholeness,
ness, and healthy merriment.

We can never, as a nation, go back to the days
country life suficed for everyihing. The town has
too pear to the country for that. But an interch
between town and country is what we must look F
the future. The musician will go into the country
will set down for us dance and game and song from
old [olks in whese memory the muosic still Lives,
town folk will learm them and add somothing to
of their own life and generation, something of the cl
and vivacity of the city, and they in their turm will |
the young folk of the village.

Letters still come not only from all parts of Eng
but from our colonies and foreign countries, J:
Bulgaria, India, amd the Canary Islamds. Tho
which having something they are able to give has
upon these who are passing on thess songs, ga
and dances is quite beautiful. The hospitality »
they have enoyed in the :luunil.‘!\:’ the hospitality »
they have piven to the count Ik who have com
teach them, has been a great pu,-.- to both sides, am
time goes on and we discover more of these tradit
danecers, we hope to make our Club room a eentre to v
those will come who not only wish to learn the old:
steps and tunes, bul who will enjoy secing the
ditional dancers faco o ince, and who in this way
catch the true and essential spirit of the almost lost
As [ wrile | am just arranging for anoiher set of dar
only now discovered by me, to come and dance al
Espérance Cluk.

From being merely a Working Girls’ Club in an
of-the-way part of London, we have become part
national movement, and toe-day in the oldest hayms
in London, which is Crown lamd, and wnder the |
missioners of Woods ond Forests, may be hesrd
fascinating strains of Shepherd's Hay, Maid o the
Constant Hilly, and other old-time mebodies, the t
of the morris bells and the clap of the morns sticks,

practice of folk dances and so and games has h
Fmd:d all-round effect on the general condect

ter of the Club members, a8 any movement »
takes us out of our own litthe life and interest st
do. [t has added a certain dignity to the smallest |
wit do.

It matters not what the actual agent & 2o long as
part of us is touched where lives the deepest and
of our nature. It & to this that muosle in tume
rhythm speaks, it is this to which unconsciously the

nds, and it is this which s going to make En
children more alive, alert, and strong, and more !‘E[E
to the best ideals and traditions of our land.
always felt that the national treasure was not all
and silver and merchandise, mor with the great
learned, but that somewlsere, somehow, it was in the p
themselves. Tt lias seemed to ws that in this mosi
have made a great discovery of a hidden treasure, and
having discovered it we have become a medium the
which others may discover 1t too.



afn
ter | want to right back to
jlﬂhn:h:fd give a word pjgrm'ﬁl what is so
t to understand, without a living dancer, a
of the essence and spirit of the English folk dance.
- a far cry from the twentieth century with its
teeming city life, its culture, its effete and luxuerious
; son, and its sell-conscionsness away back to the
 Elizabelhan reveller, to the days when England was merry
England because her heart was young, to the days when
men took life in both hands and lived spaciously, fighting,
loving, adventuring. and making their dancing and singing
‘express the surging life within them. A writer in the
Timies of July 10th, 1909, says that the virility and vivacity
of the morris dances prove that they were not the inven-
of & down-trodden peasantry, but of free-born freedoms
Englishmen. And once when an old sailor, himself
& singer, saw some of the E‘a}:ﬁnmr.: girls dancing
be said to me, “That is the dancing of my heart, it's clean
and | would not have missed the sight for two
g I* These sayings recall to me my first impressions
a4 | watched the first two countrymen who came to teach
the London girls to dance the morris.  Freedom, cleanness,
m vigour, robust jollity in most of the dances: an

seriousness of ceremonial in others.

But there was a total lack of self-conscious posturing,
of finicking or dainty, nor was there any
ce whalever 1o ordinary ball-reom  dances.
Now that these dances are sanctioned by the Board of
Education for use in our nation’s schoals, it is of the utmost
importance that their special national character should be
The very svecess of the revival of their

ki h‘.ﬁ:ﬁl its dangers,
b ¥, who is on the stalf of one of the col of

training, told me the other day that, thinking to
_ rnongl dance more graceful and more suited
. use, she had, when teaching it, modified it
* here and there, altering it where she theught it could
" be made prettier. Then she came to a performance
b by the Espérance Club, and imnmlialn]l_f,' gaw that
- she had quite spoiled the dances, and she said to me, * |
BOC NOW entirely right fuu. have been in keeping
J-.inu to the traditional way of dancing and to the spirit
. which inspires it. T see now that by altering the dances
I complete'y spoiled them.” Neither in deseribing these
tances can such words as subtlely and delicate nuances
bewmed  No words hadnscrigﬂw ol these peasant dances
- danced to rejoice in the strength of fisticuffs, in the planting
of seeds inlilprin,g. in the hunting of Judas Tscariot, who
- Stands for all time as the treacherous friend, the riding to
the fair of ** Jockie," and scores of other simple, healthy,
mnlettered ideas, could possibly be imagined. No, if we
‘do not admire vigour, stamping, virile open-air dancing.,
“with thick shoes and tinkling . the clash of sticks,
:Lm bflﬁshl colours of i:;;ﬁbm aid Irl::llra wr
: elsewhere for our dances and to subtler people
than tﬂ English peasant,
S04
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CHAPTER 1.

THE DANCES.

Lately [ spent some time talking to an old man, a
generation older than the Oxf ire men who first
taught the dances in London, and I esllected many stories
and old traditions about the revels in conmection with
the morris, and always the same atmosphere was there,
all was simple, direct, unselfconscious, vigorous,

There are some interesting traditions in connection
with these dances which go back to the year 1700. At
that time the people in one street outside the borough
outnumbered those in the town proper, and thought they
ought to elect the mayor. A beast was slnughtered and
roasted, and a fight took place for the horms. These
wete won by the people of the one strect, who elacted
their own mayor, who had the privilege of carrying the

mounteéd on a pole in the morrs dance. A set
of horns is still in existence mounted on a bull's head
miade of wood, painted black, and with flaming red nostrils
and lips. The date 1700 being painted across the head.

Our old friend who taught us the dances had been
mayor of the morris mine times.  * The squire,” another
dancer, carries a sword and a : wooden cup and a tin
box for collections. All these are still to be seen, and
are those in the photograph of the Berkshire morris dancors.
These dances are danced round the town on June 1gth,
and are in connection with a fair which takes place on
June zrst, the longest day. This date and the old tra-
dition of the slanghtered beast seems to point to the fact
that these dances are survivals of some ancient pagan
festival connected with the worship of the sun.  As we
further investigale these matters and follow up all the
clues there wﬂi’ doubtless be many interesting traditions
bronght to light which, from an archeological as well as
a merry-making point of view, will be well worth knowing.

Another old morris dancer, aped 72, who used to dance
in his youth in Oxfordshire, told me that in his village the
head of the morris carried a lamb in his arms and at intervals
he put the lamb down while the dancers daneed in front of
it. They danced near Whitsuntide, and the ceremony was
called " Lamb Ale” This again seems to connect the
morris with a pagan cerenonial sacrificial rite,

In reading a book on the hist of theo called
" Orpheus : A General History of Religions,"” by moan
Reinach, T was interested to come across the following
PASSAgE | =

In a chapter on the Art of the Cave-dwellers, he says,
sﬁuk'mg of the pictures of animals pierced by arrows.
that perhaps these pictures were drawn with the jdea
that the reality might be b ht about by the image.
" We find the same conception in the Middle Ages, when
a spell was cast upon an enemy by sticking pins into a
waxen imape made in his likepess, Here we lay hold
of the magic origins of art, the object of which is to attract
the animals, which served the tribe for food, by a sort of
fascination. [t is wery probable that these animals were
the totems of the different clans, that the caves were the
scenes of tolemic ceremonies, and that the engraved or
sculptured objects made of reindecr homn and called
commander's bafons played a magic part in the worship."
(1T am quoting from the translation of Florence EimmnmL]
Is this possibly the origin of the batons used in the morris
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dance? The fact that the momis ks almost certainly a
survival of a pagan religions ceremonial makes even this
prossibile.

This again Iooks as if we might trace in the ** baton "
used in the morris dances a survival of some very ancient
pre-Christian ceremonial dances.

Miss Lucy Broadwood called my attention fo the
similarity between the dance tune wsed in * Shepherd’s
Hay™ and that wvied by Britanny peasant children at
the summer (&te of shepherds.

She sent me the following tune and a little account of
the ceremony (—

ANN  ALIKE,
iT-Arecl pES PiTRES, dialects do Corncuaills )
“ Chasis Populyires de |a Drctagne.

T, H. fe s ViLLEUARSUE, 1816
Aifegratia,

B e R
.F_ﬂgﬁ:g:::lr_'___ ‘._r.._

[E=m=srmeimmma =

Villemarqué says that children have their féte as well
a8 the grown-ups, at the end of antomn, whon “la Fite
des Pitres ™ (shopherds) is held.  After a day ::|Im:|1 in
feasling, dancing, and singing (on some wide * lande "
where the little sheplerds and shepherdesses usually have
tended their focks) the children relurn home singing the
old song, given above.

Ce qui a fail donner & cette chanson be nom do Aliké, c'est
qu’ avant de la commencer, les potits pitres, montis sur des
nrboos, &8 jtﬂ.unt trois fois oo mot, d'uso moatagne i I'!I.Iu‘l.',
en gardant leurs froupeaux, Jo on poond bo pretmber 1w

ole e 1o sorte: AN kil alil ké, all | kil " ~Avis! viens"
{:I:!m‘.td], Et, njoutant lo nom de la jeune fille qu'il veat
appeler W Tui dit. “L&l" (" &onte1™) 5 ollo me vent pas
beonter elle s'icrier " W' fann ked—add " (M Je ne vain pas
vralment ). 5i, au contraire, clle consent & Pentendee, clle
pépond : * ME dal i@ * " Je wais, cul ™). DBt nussitdt son
jemne compagnon entonne la chanson (Ann Aliké) jusqu'is In
dlernidre ltrnlplm. AT In pn-hl:u flle chante seule aves telle
variante qui lal plait."

Chants Pop. de la Brefague, Tome 6, pp. 545-350,

There & also o similarity belween parts of the ceremony
and the singing game called * Greem Grass.”

The Britanny version of Shepherd's Hay points again
to some religions ceremony connected with the seasons
am] the gathering together of focks and herds.

Miss Lucy Broadwood also sent me the following
mteresting note on the Cornish Furry Dance :—

¥ Furry " has various pronunciations and vanants, ]
think that it may possibly be a corruplion of * Farandole ™
(= Furrydanee). See the account given by M. E. Soleville
in his * Chants Populaires du Bas Chercy [188g) :—

v s ddanass, encore on usase dans e Bas-Longoedas et fa
Provenss, ont complétement disparg du Cuerey.  On donaait
e nom de farandoles & do longues chaines de danscass et de

M

danscnses, qui, courant les cheming on les rues, snlvalen
ilans beurs ondolations, led conrbes décritet par o chel do &
da la danse.” Soloville gives three airs, {wo of which are
2=4 fime, and one, ** Al Pount de Moootmurat.” in 6-8 lim
This latter is e same alr as “ Malbeouk s'on va't en guecos
{rat hall onlyv).

I5 " Halsan-low " also a corruplion of Far-an-dols &

A Cornishman has told me that some ethnobogists sa
that the Cornish people are of Basque origin. 1 so
i+ pob surpriging that the farandole, formerly danced |
IFas ¥ and provinces adjoining the Pays de Basqu
should linger still in Cornwall.

These suggestions are jolted down for what they a
wiortlh—merely as sugpestions,

But at Fishguard, in Sonth Wales, [ saw some stic
dances very like Shepherd's Hay in form, which had tes
taught by two Irishmen, and these men told me it w
a war dance and danced in connection with a mummer
play. This play had twelve characters, all warrior
and iscluded Nelson, Wellington, Prince George, 5
Patriek, ete.

This rather suggests the idea that when the mors
wis first danced in England it came from Morocoo as
represented a fight between English and Moors, heathe
and Christian.

Very little is really known as to its erigin, but as fae
comme 1o light and claes are followed up we may be able |
reconstruct its history, T shall always be grateful (o the
who will tell me of morris dancers in the country or of an
remains of the tradition or folk lore in connection wil
the subject.

As far as | know, the Berkshire dances, with the exceplic
of Princes Hoval, are published for the frst time. .
may be of intereat, therefore, to give a little account «
them and of the way in which we discovered them.
was speaking at a very out-of-the-way village when
young man, who had sung a folk-song as part of tl
evening’s entertainment, asked me if 1 had ever heas
of a dapee danced in a certain small town in Berlahis
and which had as part of its regalia two horns mounie
on a pole. T said " No,” and asked for the addnes
the family said to be the keepers of the old traditisl
This [ got, and wrote off to the oldest member of i
family. The veply was delightiul. Tt began:
* Honourable and respected Miss, | am that party whic
has the old dances, and 1 shall be proud to show the
o you. Yours to command.”

T found out, however, that the old man could neith
read nor write, but had deputed a friend to write. Th
in itself is a recommendation in the cxponent of fol
art—largely a lost art in these days of compulsos
education.

After letters exchanped, my friend Mrs Tuke and
amived in the town to find the old man wailing at &
station, We had a sort of triumphal march thﬂ:a
ihe town, be heing grocted from onme and another
evident interest. 1 learmed later in the day that il
town had considered my letters a hoax, and that il
meaning of the old man's evident pleasure in walki
through the town with one of us on either side of hi
was in effect saving, " You see, the ladics have come aft
all, they are no hoax."

He conducted uws to a room ina small inn which |
had secured for uws, and then the fun began! He w
a litle nervens amd not a little forgetful, and the oo
certina which e played not very satisfactory. Whenew
he forgot the tune he told ve the nole was missing in ki
instrument. Later, in London, when he came to fl
Espérance Club, T got him three more concertinas a



had a way of getli damp every mow and then
| be put them il!:h:llgml:r to warm. In the end,
wer, we got the tunes by dint of paticnce and making
heme withus. When he cama to town he brought
his " young brother” a grey-bearded man,
! on his feet, who wvery soon had our

: damces e knew.

1o it well. miss,” he told me, " 1 never
tter.” ‘The learning of o new morris
 interesting sight.

-3 having been taken dewn, is played on Lhe
marshall six girls o the mididle of
& babel of voices, everyone seems 1o
. Tha piano SLops,

king at once. The pianist
despair. ' They'll never get the dance,
 understand the old man's broad Berkshire
#  qpg all right,” 1 reply, " you
this sort of thing before ; in twenty
have got it"” And sure enough in
xar “Cally Luker " is going merily and fo
bire satisfaction of the teachers. The other dances
i the same stages, and in two evenings we know
which the men can teach s
‘am # given & description of the peneral morms

{he formation of the dances for which the tunes

' 1 hope that in n:lr case those wanting to
who will do what no book can
ch the dance in the right way.

ideal teachers are those who have
direct from the country dancers,

things are i time with them.

that make the working girls =o
teachers is their youth, simplicity, and their
vitality and charm. 1 might hesitate lo
weords had 1 not in my possession scores of letters

E
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in which it & almost amusing to walch their constant
FECUFFEate.

It is no wonder that these free-born langhter-loving
healthy girls, who are not two gencrations away from
the peasant class from which they sprung, should have
travelled from one end of England to the other taking back
lo country children their joint inleritance el dances and
EREmEs.

After all, if folk music is the spontaneous expression
of n people’s life, we of our generation too have a confin-
bution to make to it. And it is this contribution which
I believe these Espérance instructors have given 10 the
movement for the revival of folk music which is going
on to-day.

There must be nothing in this revival which cannot be
done by the average boy and girl ; it must be kept, in the
true sense of the word, a “wulgar” movement, wnders
standed of the common people.

1 am only afraid of the hindening touch of the pedant,
of the professional dance and music teacher. The maves
ment must be kept clear of all pedantry and of everything
précieux. These dances must from time to time be
fearnt direct from the peasant, and be handed on by the
simple-minded, the musically unlettered, the young and
the happy. 1 thought it would take five years io cover
England with merry-making boys and girls,. Now that
the schools can help, it looks as if we should do it in half
the time. Reports of progress still pour in, the merry
are becoming more merry, and the young more youthiul,
and even the laggards in health and happiness are eoping
into line, and I feel we have in this folk (ESIC 0 WeApon
which will do as much as anything else to check
physical deterioration, and to make English bays and
girls what every laver of our native land would like o sce
them—upstanding, clean living, and joyous.
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CHAPTER III.

THE MORRIS STEP,

* And all af their singing was * Earth, it is well ; * s describing the Headington dances was shown to the
And all of their duncing was * Life, thou G e of Hid[nkgi, and the ra.lil;m:ripnt:iu:'n of the step was rea
2 o them, They at once said it was all wrong. A d
IH describing the morris dances it will be well to say learned at fimington was said by the ington
, before going any further that there is no actual sl step not o be a mormis at all, though included in o boo

which can be distinetly called the mormisstep,  Insaying morris dances, The Headington men say there is no s
this, I know that I am Foing against the opinion of some thing as the foot being drawn back in the moITis dance,
authorities, but my experience now extends over four years, two men living within seven miles of Headington, and
and during that time the Espérance Girls' Club has been in have documentary proof of tradition going back to
touch with ten different traditional dancers from differcnt YEeIr 1700, never used the foot put forward, but in e
counties in England, and our experience has been that each case did the step, which was ons, twn, three, and the |
county and almest cach neighbourbood has ils own par- kicked backwards, exaclly like the picture of the ma
ticalar wvariant of the danee. For inslance, a book dancers on the stained glass window in Staffordsh

Again, | had two men wp from Northamptonshire, and them that the sending out of the teachers from 1
they did the step hopping first on one foot and then with Espérance Club has been such a success, because ih
the other leg m:lEing two distinct movemenis, one forward have scen so much of the country dancers that they ha
and ope to the side, with no sign of a back kick at all, thoroughly imbibed the spirit of the traditional way
In Lancashire again the step was quite different : it bl dancing, : :
evidently been influenced by step dancing, of which it At the beginning of each dance the musician pla
was distinctly reminiscent.” One must be epared, the first section through once: this is called * Once
therefore, when poing from place to place, an getting yvoursell.™ It might he noted here that Morris dan
fresh dances, to find the actual step different in every place, tunes are not of necessity traditional lunes, as the dance
and yet, curiously e b, when the dance is being danced, oflen took popular contemporary tunes and adapted the
one gets very much the same impression of the whola Lo their purposes. ** Jockey to the Fair™ is an mstance
This, I think, is due a great deal to the vigour, robustness, this. being undoubtedly & composed tune which enjoye
and general agility with which the dance is danced, and to great popalarity at the end of 1 eighteenih century.
the ribbons, bells, handkerchiefs, and sticks which accom- Miss Florence Warren, our head instructress, has afte
pany it. One can lay down no laws, for I have known been asked to write down the dances, exactly as she teachs
the same men change the step on three consecutive wvisits a class, without technical terms or involved descriptios
to London, so that at the end one could scarcely recognize This has been done, A shorthand writer took th
it as the same step.  Another difficulty is that the country description of the dances from Miss Warren, just as sh
dancer at his best is unselfconscions, and dances uite gives them to a class of children, to make sure that the
' spontancously, and that merely pulling him up and ing are clear and simple, In all of these dances, o " side’

him to repeat the step causes him at onee to clu.nﬂ:. 50 consists of six dancers, who stand in the following positions
that even in one evening with one teacher in one ¢ nce,

one often evolves quite a variant. Of course all this very 6y 54
much adds to the dificulty of writing a description of a

dunce, because if the first impressions were quite exact, 44 34
by the time the book was in print the dancer might have 2 %
-.'ilrmu.:ed his mind and be doing a different step, | think L '
it is largely owing to the different dancers who have taught AUDIENCE,

09y



N the dances of the particular set which include Country
(rarden, Rigs o' Marlow, Shepherd’s Hey, and Constant
Billy the form is the same, with a slight variation in

Shepherd’s Hey, noted later. Each dance copsists of
a zeries of evolutions, which are : chain, eross.over, amd
back-to-back, and in between each of these movements
pocur  the steps and hand movemenis particularly
charscteristic of each dance, The evolutions—chain,
cross-over, and back-to-back—are done to eight bars of
the music, and the steps for accomplishing them are :—

Spring on the right foot - R.
1 bar | SEFINE on the lelt foot - L.

on the right foot = R.

l on the right fsot = hop K.

Spring on the left foot = L.
1 har . SPring on the right foot — K.

ilr'\ringnulhehl.l'mrt = L.
op on the left foot = hop L.

ing the right foot behind and alight on both
ol = bath,
Hop on the back foot and take the front one away
thar) | toside = hop.

Swing l]‘l.lthl-nlnt hind and alight on both feet
= lhath,

Hop on the back foot and fake the front one

k- away = hop

1 bar—Feet tﬂglﬂ'iﬂ anil jmnp,

_ The dancers wulgltdur:ll_."ll to bear in mind the
rules for orming the steps. Try to
mhb:fl] af ﬂ'h_! foiyt -fn!wanf: I.I!.h-' foe. The effect
stamping or of scraping, but one should
clear tap on the ground. The less noise
er; it B the bells that we must bear, nol
foot. The unemployed legg should, in
ht, but not stiffened. The effect should
naturalness and case. At the beginning of a
hich is about to be used is thrust forward,
back into position on the d in order
first step or spring. At the moment the foot
Etpmlﬂ the o foot i thrust forward. In
, the unem foot should not be raised
’ﬁ'ﬂmtilfw t the hop itself should be a
as Testraming 1 e 1
ihe effect of a shake to l.'h:nrl:g: whitriir‘l;'njikg
*speak.'"  The n imate position of the feet
can be seen in the kower pictore on p. ix.
These dances, with the exception of * Rigs o

4]

Hay
i

cES
!_u'
i

g
|

FEE
15

Marlow,” all start the same way, and the same steps are
msed as for chain, etc.  The set stand in position, the
music plays 4 bars, a slight jump is made on 2nd beat
of 4th bar, and the set then dance forward, doing
RLEhpR LRL L. and retire doing both, hop,
both, hop, together, and : they then make a right

turn and do the same thing the other way, and on

[

y being in their places they face partners and

ol
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CHAPTER IV,

DESCRIPTION OF THE DANCES.

jump ; this will be called Down and back turn; Up and
back fare.

Chain.—You start facing partners, and the leaders and
ends have to change places. To do this they all four
torn out and dance towards each other ; at the same time
the centres follow their leaders, so when leaders and ends
meet the centre should be in her leader’s place; the
leader then in front of the end girl to her (end) place ;
the end ﬁ:ﬁnm to leader's place—she will have to
# in front of centre, who will retun to her own place.

is is a half chain and takes 4 bars ; to complete chain do
the same to own places, centre always following her leader.

In Chain, the dancers should have reached the places
they are making for by the time they have fini R L
R hop R, L K L hop L, so that both hop, both hop, ete.,
should be in position.,

Crosg-sver,—To do this you cross to your pariner's

ce, Tight shoulders fouching, doing R 1. K hop K, L

L hop L. By this time you shoold have tumed
in her place ; wou then do both hep both hop together
jump, and cross to places in the same way,

Back-tocback ~You meet your partner, right shoulders
touching, doing K I. B Iwp K.  Youn then pass round
her without turning on L. R L hop L, and back to yoor
own place on both hop both hop together jump; you
then repeat, left shoubders touching,

StEr ror CHArs, ETC

Beats ..|] * 2 31§ 4 | T & gl g
Feet....| R L RihopR|L E L |bopl
Heats . 2 R | 2 | 3

- 1§ I
Fﬂti both hop  both I:||:lp| together ; jump

SHEPHERI'S HEY [Stick Dance).

The evolutions in this dance are the same as those
L‘Il-ﬂ described, with one tion. In this damce i

done by a movement c ** go-and-come,” which is
a little different from the ordinary crossing and back-to-
back. The dancers crods by a slanting movement, bearing
a little to the left, and come back without turning on the
same irack ; they then cross bearing to the ﬁn:hr, and
retarn on their own tracks,

The evelations therefore are a3 follows f—

Partners knock sticks on Jast beat of * Once to yourself."™

Down and back, turn; Up and back, face partners,
8 bars.

Dance ; chain. 10 bars,

Dance ; go-and-come. 16 bars.

Dance : back-to-back. 16 bara

Dance ; go-and-come. 16 bars

Face as at start and dance the same step as for chain
in position for 8 bars double quick time. Finish
by flinging both hands above head and ery.

For down and back and all evolations, the slep i1 the
same a5 described above,



The Dance in this case is -—

Hold sticks upright in right fists and knock together
six times with partner on alternate sides of the
stick (as picture, p. xiv). :

Keep sticks crossed and dance right, left, right, hop
right ; then left, right, alight on both fect (p. ix).

Kepeat from clashing sticks,

When sticks are not being clashed, they must be held
upright in fists, and at 3rd beat of 4th bar in
chain, efc., they have to be knocked once,
is wo step during this clashing of sticks.

lear 5 by i bar 7 bar &
Beats..lT 2 3 4|1 23 4|1 2 3 4 I 33 4
Sticks,.[x x x e s
Foet .. RERLER|LEB

In this diagram x marks the beats on which the sticks
are strck | b = alight on both feet.

RIGS O MARLOW (Stick Dance).

In this dance partners tap sticks twice in the Sth bar in
chain, cross, etc., every time it oceurs.  The sticks
are held tightly in the centre as if for knocking.
The right hand side (2, 4, 6) hald them horizontal,
and the left hand side (1, 3, 5), tap the end nearest
to them with the tops of their own sticks.

The step is (—

Left, hop left (x bar) ; right, hop right (x bar} ; and
S uuF.ll except when I;E[dng s.t[;cl-:[:j'.'f

The evolutions of this dance are as follows -—

Partners tap sticks on 1st and 2nd beats of last har of
“(nce to yoursell,”

Start on Jeft foot.

Hop down four bars, back four bars, tap on last two
ta. B bars

Down four, back four, tap twice. 8 bhars.

Face n&r,

Tapping. 10 bars.

':I'III-'IPI':.. i bars.

Tapping. 16 bars.

Crods. 10 bars.

Tlpiva'ng. 16 hars,

Hack-to-back. 16 bara
g- 10 bars.

Tappi
- i.¢., face as at start and strike sticks on Jast

in,
beat.

Tapping :—

Right hand side holds sticks horizontal, left side taps
twice on st and 2nd beat of bar 10, Then lek
side holds sticks horizontal, and right side ta
twice on 13t and and beat, bar 1a, R:ﬂ:l gb?
holds sticks horizontal -,Ein. while left taps
on Ist and and beat of bar 14, and st and znd

beats of bars 15 and 16 (as diagram). The round
dot shows the position of the hand,
Tarrrxc,
Start. 13t and znd beats in bar 10,
a——{I} J
(1} —
—————i3]

i
(2}
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Ist and zad beats in bar 12, 3rd and 4th beats in bar 1.

(1) J'
[ (r)—- ——'—l—-
e |
| (2)
It beat, bar 15 znd beat, bar 13
|
i f———— | —
s [ |
{2} (2)
Ist beat, and beat, bar 10,
| e
v |
| "
(1)————s- I
(2) (2)
The whole figure is then repeated—
FEET.

bars g, 10 bars 11, 12 bars 13, 14 bars 13, 1

:HiianI.I.LIRRRRILL].L R LE!
ndtime RRRRILLLLIRRRRILRL ]

Thus the whole of tapping is as follows : —

Bar g 10 Ir 2 13 14 13 16
Beats | 2|1 2| 3| a]x 21 2l1 3 I
Sticks X X X x Xx|[x x|x:
Feet |LLILLIRERIRR|LL|JLLI(RL|R]

Bar g o I 12 Ij I4 I5 16
Beats [ 2| T 2|z 2| a1 3| 2]1 =2 -
Sticks X x X Xx|x x| x?
Feet |RRIRR|LL|LLIRR|RRILR|LI

COUNTRY GARDENS (Handkerchicf Dance).

In this dance a handkerchief is held in each han
by the four corners, and while dancing down and bacl
fum, up and back face, chain, etc., the hands ar
maved in the following way with the feet —

RLR;hp R|LRL jhop L
down ;| ap down | up

Feet ...|
Handsz .. |

Feet ...| both hop | both ho | together | jum
Hands ..| circle | n'n:lr:P; mm Ejupp

For “Once to yourself " four bars of music iashisg‘
at 3rd beat in 4th bar all make a slight jump and 1
hands np to about level of face, then—
Down and back turm B bars.
Up nndl back face. hu}
Hand clapping. 4 bars.
Hdl chain. 4 bars,
and clappd 4 bars.
Hali EMEI“E-M
Whaole chain. B bars,
Hand clapping. & Lars
Cross, 8 lars,



Hand clapping. 8 bara,
Back to back. 8 bars,

Hand clapping, 8 bars.
All in. Face as at start.

ds; all clap twice, partners

follows ;—

Beats ..|] 1 1 k] I 1
Hands , .| bath both R | both bath L
Pt .| L L L I R- R R PR

Beats ..] 1 a i
Hands . .| both both R
et il L L L

CONSTANT BILLY (Steck Dance).

in 4th bar in chain, cross, eic.

beat of * Onee to yoursell.”
Down and hack turn.

Up and back face. f 8 bars.
Tap sticks. 4 barz.

Half chain, 4 bars,

Tap sticks, 4 barz,

Hﬁl chain, 4 bars,

Whole chain, 8 bars,

Tap sticks. 8 bars.

Cross, 8 bars.

Tap sticks, B bara
Back-to-back. 8 bars

Tap sticks. & bars.

All in. Faee as at starl

Tapping is as follows —

Start. znd beat, bar 5.
——i1} i
(1) |
—s——13) .
L]
|
(2)
and beat, har 6, znd beat, bar 7.
(1}
!
| e
v !
(2) % . ]
(2}
15t beat, bar B, znd beat, bar 8,
|
i iy

Hand l:la.plnn.g is as follows: all clap hands twice,
riners clap mght honds ; all clop twice, partners clap left

cﬂp right hands ; partners
elap left, then fling hands above heads, this takes four
bars; at the same time you hop on alternate feet as

Hold sticks im centre.  Always tap once on 2nd beat

Partners tap sticks {as in " Rigs o' Marlow") on last

. |
(t)——f—e— - 1

{2) i2)
FeET rom TAFFING.
|ln.r.f.[lmﬁ|lmzlhuﬂ

Feet ...| L L ER | L | R L

g 1
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JOCKEY TQ THE FAIR (Mormis [ig).

This is a solo dance, and can be danced by one, two, or
more persont. A very effective number is five, and in that
case the dancers should stand thos -—

R S |
i 5

No. 1 does each movement first, and the other four all
dance together after her, meeting in centre thus :—

N
o

A handkerchief is held in each hand. :

In this dance the most common step is that vsed in
the first two bars of chain, ete,, in the other Dances, that
= R LR hni) R, and to save writing it oot every time
it shall be called 1 2 3 hop, The dance is as follows :(—

Chice fo yourself —Om the znd beat of bar 8 tha hands
are throwvm up and a jomp is made.

First 8 bars of music,—1 2 3 hop six times, both hop,
bath hop, together and jump.

Bars g fo 22—In the first two bars of this music
a new step occurs it will be called ** side step ™' and is as
follows : Fut lelt foot in front of right, a quarter
turn right, and with feet in this position go to left corner,
taking weight of body first on left foot then on R L,
R L, R L, then hop on L, and swing R foot in front
of L. Make a quarter turn L, and do the to right
corner, laking weight first on R, thenon L R, L R, L R,
hop R. During side step the hands are circled § timea.
Face front and dance forward, 1 2 3 hop six times, then
hack to place, doing both hop, both hop six times together
and jump.  In side step, dancer goes in this direction ;—

.

7
\

Start,

THE CAPERS—

In this new mmﬁ{, called 'L;:unp-urs." the dancer's
object i to jump as as possible, keeping the knees
straight. A ﬁlghnwhﬁntmﬂldml. then on L,
then jump with both feet together, then again R L R
jump, E L R jump, R L B jump, then a.ileraq:::thup
on L. foot dance 1 2 § hop twice, and both hop, both hop
together and jump.  The hands in this are as follows :—

Hands .. down wp down up down up down up

Feet .. I 2 jomp 4 5 & jomp 8
Hands .. down up down up down ap down
Feel i g 10 jump Iz I3 I4 jump

Or, if preferred, circles may be made as follows :—

Hands, . down up circle down up ecircle circle down
Feet .. I 2 jump 4 5§ G jump 8

Hands., up circle circle down up circle circle
Feet ..g o jump 12 13 14 jump
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The dancer then repeats from bar g of music—that is
side step, capers, and again side step, and at end of side
step third time, instead of doing both hop, both hop six
times, she only does it four, and finishes with four capers
and cries.

When there i3 more than one dancer, the music is
played twice for each movement.

These are the movements with musie :—

Afusic, First 8 bars.—1 2 3 hop, six times, etc.

Bars g fo 22.—Side step, ote.

Bars 23 fo 34.—Capers, cic.

Bars g o 22.—5ide step, efc.

Barz 23 o 34.—Capers, clc.

Bars g fo 22.—8ide step and all in.

Jockey to the Fair can also be danced in a differe
manner. A figure called Hall-Capers is danced in t
first movement, and the Capers are varied.

The start is mude with left foat.

flars 1 to 8.—1 2 3 hop |T 2 3 hop |1 2 3
I 2 3 hop | side step | side step, feet together | caper R
R fect together | as in the fnlf;\ring illustration :—

Fic. L
Hasls i~ down wp  ibewn ap down up down ep clrels cinche
et e ; ——
i ._[?_E_"rrﬁ. e i e LJ_-';:I'—H—.':"“"—'—‘F:-’——"'-' =
- >
Feet:— L R L hapl. K L E bhopR L R L bhwpLE L R BopH L. R L hopk
Sidle step__ o -5
circla up cirele circle down  mp
Ly —_— —_
— e e
R L ft i L n fe
et e ] CaparE— el e e Y
Bars g fo 22.—5ide step as in 18t version of Dance. R, body forward L back, L| RL |RL R

Bars 23 fo 34.—Caper R, spring on L bending body
forward and with R leg thrown back |R L | spring on

LR
IRL hop R | T 2 3 hop | 2 3 hop | both ke
both hop | together, jump |

Fig. 1L
Hapds '— mp down circle  circls dawn  up circle  pizebs Mawn up eircla dows
| 2
e T f T E ==k ¥ ¥ =
RIS e e e
Feit:— R 1. [Hls) I L RiLh L R L. R L R L R E
up cirela cincla

H

I R hopR
Y |

In these illustrations—

It = feet together,

Bb = right foot behind,

Lb = left foot behind,

It will be scen that in the sth and Gth bars of Fig. 11
two quick capers are made.

MAID OF THE MILL—

This dance is danced by knotting handkerchiefs, holding
the unknotted corners in the right hand so that partners
are joined by the handkerchief,

The step is :—

Right foot just in front of left, hop on it

Leit foot just in iront of right, hop on it } % bars,

At the same time a slight swing is made with the body
to the side of the front foot ; that is to say, when
the right foot is in front there is a slight swing
to the right ; and when the loft is in front a swing
to the kelt ; the whole Iii"""i“ﬁ the effect of a sailor's
roll. This is the !.tl"l:l t LT:lp.E]H,ml,

The evolations are as folbows :—
First 4 bars—Hop down twn bars, back two bars,
face partners,

LLert]

down p
L R L

heqp 1.

Second 4 bars—Hold hands above heads, cross snd
handkerchiefs, left shoulders touching. When yc
get across, turn 50 as to be able to look at partne
when you will find yourself standing on the slan
‘:’whhn tom backwards under your own han
£} 5

Third ﬂ bars.—Leaders and bottom couple turn an
dance towards each other, leaders dancing unds
centres and taking handkerchiels over botio
couple, bottom couple dancing under both leads
and cenfres. Cross as in second 4 bars

Hold handkerchiefs as high as eyes and dance 4 bar
while the hobby horses dance underneath the raise
handkerchiefs.

Cross as in second 4 bars again.

All face opposite direction from sinrt, and dane
all over again. This can be danced until the leade

calls “' All in.,"

POP GOES THE WEASEL (Country Dance)—

Form up in two lines. Top conple join hands an
dance in a ring with the left hand dancer of the sscon
couple, who, at the words “* Pop goes the Weasal," dart
¢ the hands of the others and goes back to her place



:

_ ith the right hand dancer of the second couple.
m couple then take hands and dance down the lines
back, top conple and second couple take hands and

dance round each other and change places. The top couple
repeat dance with third couple ; after changing places with
them they dance with fourth couple, and =0 on down the
line until they have danced with every couple,  The second
when they have changed places with top couple,
still while top couple dance with third couple, but
they have changed places and top couple are dancin
fourth couple, the second couple dance with thire
eouple down the line, and so on with every
::;ﬂu: when they get to the top they stand still
then start dancing down the line until all are

i

-

L
g
5

E

ABINGDON DANCES.
SALLY LUKER—

This is a comner dance. It differs from the poevious
dances in that the centres never take part, only the four
at each corner.  The evolutions are as follows (—

Dance down and back to eight bars of the music in
same formation as in previous dances, but don’t
tarm,

Face pariners and dance. 8 bars,

First corners back-to-back. 8 bars.

Dance nn;neg;:rpy Jimmhu;lﬁ.h

£ in pasttion, s mariners,
All ﬁnﬂg reund to E;I?t in cirele, wﬁn half way face
8 hnm[; relurn Lo p!.u:;ﬁ, 8 hll'nm :

Dance in position, facing partners, for eight bars, then
NHEEEH into a h¥MIn for cight more bars,
and at all jump on both fect into centre

Throughout this dance the step 1s :—
ing on the right.
ing on {he ﬁt. _

Spring on the right and hop on the right.

Then (—

Spring on the lelt.

Spring on the right.

Spring on the left, and hop on left.

Thus the step is much the same a3 the polka stcp,
and the feet should be moved in the same way, asd
not threst forward as in the other dances. When
the ia made, the unemployed foot is kicked
out The movement of the dancer is from
side to side with each p of steps, right when he
begins on the right, left when he begins on the left.
The hands are moved as follows :(—

‘Movemenl. . FgM.......- R
et ...... RLRME LRLDLMBML
Hands ..... down up down ap

Added to this, on the 1st beat of each B bars, a spring
i made on the right foot, the body is thrown forward
with arms up, and the left leg lifted behind ; and on the
grd beat a hop is made on the right foot.
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In corners, back-to-back, a dilferent step is used, as
follows : the right foot is slightly raised behind,
the body is bent forward, and four slight hops
are given on left foot; this takes one bar; you
then hop four times on right foot and put left up
in front, and so on for seven bars; the hands go
down when foot Is raised behind, up when the
foot is raised in [ront. On the Sth bar the spring
is made as described in the previous paragraph.

PRINCES ROYAL—

The steps for this dance are the same as "Sally Loker,”
with the exception of a side stop to be described below.
The evolations are as follows (—

Dance down and back, and speing. 8§ bars

Face partners and dance. § bars

Side step. 6 bars.

Clap both hands on 1st and 2nd beats; on jrd beat

t right hand out towards pariner. Repeat this
or next bar, = bars.
Leaders, walking, change places with the bottom conple,

middles stand a few paces back that they may
pass easily. 4 bars

Side step. baurs,

Repeat clapping. 2 bars

Leaders reiurn to their places. 4 bars

Dance for 16 bars as * y Luker.”

Jump to centre.

Side siep.~Both sides start with the right foot, taking
four steps to the right and drawing up leit foot, with the
right hand up, and left hand just out in front, then four
to the left, drawing up :ﬁ:l I}:ul, with the left hand up.
Then take two to the right, right hand o
left, left hand up; then clap hands,
facing partners.

Note that there is a a.{rim; and hop at the end of cach
movement as in “ Sally Luker.”

: tfwo o the
this is done

A-NUTTING WE WILL &0—

In this dance the sot stand in the same formation as
for other dances, and the step throoghout, hands and
feet, is the same as in “ Sally Luker.”

Dance down and back, tum. § bars

Up back face. 8 bars.

Dance facing partner. B bars.

Back to back, as in * Conntry Gardens.” 8 bars,

Dance facing partners. & bars.

Back to back again.

Dance facing partners. 8 bars.

Then gradually oul into big circle at end of

another & bars. All make a jump into centre with
hands ap.

In this dance, as in “ Sally Luker” and * Princes
Royal,"” a jump is made at end of every 8 bars.
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CHAPTER V.

THE FOLK-50NGS.

WANT to make this chapter as practical and as helplul
as possible to those who propose to feach the folk-
songs (o children, boys and girls, and to any who are

what all true folk-song singers are—musically uni';tttmd.

The songs should be first of all sung quite simply and

natorally by the instructor to the class, and it wall very
sonn be evident whether the pupils like it or not, whether
it appeals 1o them and takes their foncy ; if il does not,
it is best to drop it at once, 1 it does, they will be able
io sing it quite casily when they have heard it phout four
times. It may be necessary o po over the wonds once
or twice if the song & o long one or il the story is not very
clear, but as a rule the folk-song tells a stbory, and so the
words are quite easily learnt. The Espérance girls and
children have never scen the words of the songs, and 1
hope no one who learns them through this book ever will,
To-day our pupils can sing about Bfty songs, and the result
is that wherever tlere happens 1o be half a dozen of oor
ginging class together, on the sea, rowing up the river,
ont in the w and meadows on our summer holiday,
or where one is working a sewing machine in a West-end
shop, or doing housework at home, no matter where or in
what occupied, the folk-songs are sung, and it i5 one of
my joys to-day o know that these songs are lightening
the louars of 1 rin many a London and couniry work-
room, and enhancing the joy of many a holiday hour,

The next question B what amount of acting and gesture

it permissible. T hope no one will ever call these songs
“aetion sonps,” the words convey an entirely wrong
imluﬁ.s.inu. Comsulting with a lady of expericnce in
village folk dance, song, and drama, we decided to
deseribe some of the songs as " folk-songs with gestore.”
This seems the best way to descrile what is quite natural
to children and young folks in singing dramatic songs.

My plan is 1o take away all chairs, put the class m the

centre of the room, and then see what they naturally do
to express the meaning of the song. Their impulse i
pencrally right.  Then one criticies anything unsuitable,
or ugly. gives a few hints, but in the end leaves them pretty
much to themselves. Anvthing which justifies the term
“action song ™ that is, any stereotyped action, must be
rigoronsly excluded. 1 have seen children who, secn and
not heard, might well have been taken for a elass of drill
students |  This 8 a danger for songs, dances, and games,
now that they are included in the school curriculum, and
il it becomes a fact will wtterly destroy the meaning and
beanty of the revival of the use of folk musie.

I think the two best sets of child singers and dancers 1

have seen whose pestures and singing were most beantiful

5404

were the Infant school scholars at Leicester and
children at the Sompting school in Sussex.

It cannot be ton often repeated that at all costs
singers and dancers and instroctors must be made to
the dancing and singing, otherwise we have oanly
the burdens of life in inlroducing ilese songs and dan
inte the school, and Liave done nothing that makes
its uplifting and joyousness.  The dance and game teach
sent out from the Espérance Club do not profess to fes
the songs, but they will be found most helpful in suggesti
as to the gencral spirit and way of singing them. TI
will gladly pass on to others all they have learnt in th
own clnss,

Tt wonld be a counsel of perfection to suggest sing
the songs as the traditional singer does, without acee
paniment, though here and there will be found some:
with an exceptional voice who can sing a solo unaces
pamied, but, speaking generally, the pianc will be netessa
and is the best instrument for the purpose.

Althe we always say, when sending oui a teac
of the d:ﬂa and games, that we do not undertake
teach the songs, ramours constantly reach me that
songs are taughi—that is mercly that they are sung 2
learmt as traditional rmusie shoold be learnt, and as
songs were originally learnt and handed om from «
peneralion to another. Only nowadays the songs
sometimes handed back a pencration or two as well
tanght to the children.

I had a lefter this week which pleased me very ma
and this is an extract from it =—

" 1 have taught many of the songs ; yesterday in chu
it was given out that the folk music class would be Toesc
instead of Wednesday, because most of the village peo
eome to look on and enjoy it just as much as the dance
Many of the old peaple i the village have asked if T woi
go and sing to them—they cannot get out.”

And so to-day, in the very heart of rural England, |
children are dancing and singing, and the old folks sit
home and the singer goes roond, and once more they b
the songs of their youth and rejoice. Who can say h
far this movement will go towards so changing o
brightening willage life, that the fatal exodus towa
the cities may be at any rate held in check?

Wheo can say how much the deeper and inner life
the English peasant may be stirred to new vigour a
new awakening? Who can say what effect this n
awakening may have on the ultimate ideals and desti

ol aur native land?
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CHAPTER VL

THE GAMES.

* Faor the poml aro always the merry,
Save by an ovil chance,
A the merry lave the Gddle,
And the merry bowe to dance."
W, I, Yeatd,

Aﬁ in the sungs, the gestures and the " business " used
in the games should, as far as pessible, be leit to the
initiative of the chillren. It has been my good
{ortune, for many years, to take parties of children out of
the city away into the country for a supmer boliday, and
nothing has impressed me more than the charming and
dramatic way in which (he children play when keft to
themselves. I have ofien lain on my back out in & wood,
shut my eyes and pretended to be aslecp, and then, when
were absorbed in their play, had a quiet look at them
listened to their improvisations. The more they play
the abld E‘.I!#.iﬂ'l sdngl games in tha way the Iaul,-.l.l:q_-.rJ anad
the way in which they most easily get the spirit and the
nght gestures is, 1 think, by being told the story of the
in a dramatic way and being made to understand
what lies at the back of it, and then left very much to
themsel ves.

WIGWAMY, WIGWAMY, WATER HEN—

The other night I began to teach children this game,
which they had not seen before. T began by deseribing
a mother out in the woods with her children. She
suddenly sees an old woman picking up sticks, and, in
a friendly, neighbourly way, says to her, by way of passing
the time of day, t are you picking up sticks for?”
The old woman answers quite simply and naturally,
“To light my fre.” DButl something makes the mother
ask again, " What are you lighting your fire for? " To
which the old woman replies with & touch of irritability,
“To boil my kettle.” It ins to davmn upon the mother,
in spite of the common surrounidings and quite
natural reply that things are not quite what they seem.
a0 she says, © What are vou boiling vour kettle for? ™
The old woman replics in a harsh and grating voice, slowly
and deliberately, with a look at the children, " To boal my
knives and forks” Then terror epters inlo the heart
of the mother. Her children erowd round her, and with
4 cold shiver of horror she says very slowly, * What are
you boiling your knives and forks for?"”  The murder
| out, so {o speak. The old woman in the woods,
apparently innocently 1]:i-::l:iﬂpf up sticks, makes a dash
for the last child furthest away from the mother, amd
gays, " To cot off your little gk’ heads."™
peneral stampede, the old woman calches the ehild, amd
the game begina all over agnin; but as the chorus
" Wigamy, wigamy, water-hen" efc., is being sung, the
mother, pointing with her finger, looks backwards and
counts her children, throwing up her arms with a tragic

ture when she realises that ome is missing. 1 told
the children the story gomelhing in this form, and with
all my experience T was astonished at the dramatic power
which they managed to put into it. The simple litile
nonsense Thyme, with the dialegue at the end, was some-
how filled with the tragedy of great things, and the chili-

S0

There iz a.

mother re nted afll the tragedy of the bereaved
motherh of the world; and the curious and quite
inexplicable part of it all i that the children enjoyed it—
even the tragedy perhaps more than the comedy.

OLIY ROGER TS DEAI—

The children stand round in a ring wilh arms crossed
ofi their breasis, and at the refrain ofmrh verse, *' Diead
anid gone to his graove,” bend sowly backwards amd
forwards. Four children should stand just outside the
ring, and should enter as follows : At the verse ™ Old
Roger is dead and gone to his grave,” a child comes slowly
into the ring, lies down flat with closed eyes, At the verse
" They planted an apple tree over his head,” another comes
in, stands at okl Hoger's head. stretching out her arms
over him, and at the next verse, " The apples were ripe
and beginning to drop,” slowly drops and raises her
arms. At " There came an wiman a-picking them
up,” a child comes in, pretending to :fl up apphes
from the ground and putting them into her apron. At
the last verse Old Roger, with a dared look, gets up very
slowly, gives the old woman a knock, whereupon she goes
& hingwlm;h " out of the ring. followed by Old Roger.

The children might also be told about this game that it
represents the ancient helicl that the souls of men after
death entered into trees and other living things, and that
Oldd Roger, having entered into his old apple tree, naturally
rﬁmlﬁhh old apples being stolen.

LIKIRY LiMi—
The children dance round In a ring, singing : —

" Here we go, Looby Loo,
Here we po, Looby Light,

Here we go, Loohy ;
All on n Saturday pight.”

Then they stop, point the right hand out into the ring,
turn round, point the right hand outside the ring, and then
shake it and turn back, En.cing the centre of the ring as they
sing :—

“ Put your right hand in,
Put your right hand out,
Shake 1t a little, n lttle,
And turn yourselves about.™

Thes is done with the left hand, the right foot, the leit
feot, ears, noses, and noddles, until the final verse -—

" Put yoorselves in,
Put yourselves oul,
Shake them a little, a litile,
And turn yourselves about."

When all the children go into the middle of the ring, spread
Ihemsclves out, shake themselves all over, amd give a turn
right round.

Each verse ends with a sharp clap of the hands and a
call on the last note of the tune.
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LONDON BRIDGE—

This is a game in which it is geod to tell the children
the drama which lies at the back of it. They should be
told how in olden days a homan sacrifice was laid at the
foundation stone of every bridge, and how when London
Biri was broken down every suggestion for its re-
building was known to be of no use until " the prisoner
was secured and accosed of some crime.  How, in bess
barbarcus days, a ransom was accepted instead of the
sacrifice. Omee the children understand the world truth
Iying underneath this old.world story, and a mind picture
i3 drawn for them, they will act it in exactly the right
spirit. The actual formation of the game is as ium —

Two of the bigger children join hands and raise them
to the level of their heads to form a bridge. The other
children take hands, two and two, raise them to about
the level of the shoulder, hold out their skiris with the
other hand, form a line, and with a litile dancing siep,
one, two, three, and a Tittle lwop, go round and round each
time under the " bridge " until the line is reached ** Some
one's stole m]}' guinea gold chain,” when the smallest child,
who should lead the procession alone, dancing as in the
coloured picture, is caught by the “ bridge * and held,
while the other children stand round in o ring singing the
verse with gestures of consternation when the prisoner is
caught and the accusation made of having stolen a chain.
In the last verse * the bridge "' walks away, still holding
the prisoner, and the other children follow with bowed
heads and mournful gestures. Or it can be played as
direeted on the music page.

WHEN I WAS A SCHOOL GIRL—

In this game the children have the joy of imitating their
elders in as many different ways as occur to them, and the
game may be indefinitely prolonged by their ingenuily or
that of their teachers, The children foin hands in a ring.
singing the first part of the verse uniil they come to * I
wad this way and thal way," when they stop and do the
aprnpriatn action.  Faor instance, * When I was a school-
girl,” they go slowly round, making a book of their two
hands, at which they look very intently. At the verse,
“When 1 was a teacher,” they stand, turning from one

SHH

side 0 the other with an admonishmg finger held
the ehild next to them, first one sibe, then the :E
AL" When I had a husband,” they walk round arm-in-a
chatting and looking very pleasant to one anoller, and
of t6 any number of verses,

GREEN GRASS—

This is another game illustrating courtship and miarriy
The children divide into two sides and one side dane
backwards and forwards saying, * Here we come '-.Ihn i
ETeen $1—a_|.'55 etc. Then one of them says, ™ ¥
come? ™ to a child on the opposite side. ¢ first answ
is "No."  Then the inviting side sing ** Naughty gie
ete. The invitation & given im, and this lime t
answer is * Yes."  Then the child who said * yes ™ joi
the first side, and they dance round in a ring, singi
" Now wo've got our bonny miss.” The g:mu“ﬂ.
begins again and goes on until every child has joined
ring.

THREE DUKES—

This game is a sarvival of an old marriage custom, a
represents the exogamowus marriage. Three children, w
represent the dukes, prance backwards and forwa
singing " Here come three dukes a-riding.” The otl
side, representing the maidens of another tribe or vil
advance and retire singing “ What is your good
siri? " And so on, each side singing altcrnate wvess
until the last is reached, " Through the kitchen” o
Then the three dukes dance in fromt of the maiden
scrutinising them, finally choosing three, when the ﬁ
bopgins all over in with * Six dukes,”" " Twelve du
until all the makdens are choscn.

This game gives great scope for dramatic action, as tl
" dukes " can express great scomn in singing " You're §
as black as charcoal,” and the maidens can be quile
scathing in their reply, " We're quile as clean as
sirs 1" The " dukes ™ come up wvery stifly in the ver
" You're all as stifl as pokers,” and the * maidens ™ ber
very low in their reply,



Bovn,—Do vou kaipw what sposis ase in scason |
Srivie.—1 hear there are some afool,
Sovo,—WWhere are your bells, then your riags,
Fﬁ rilibands i, mnd your clean Bip-
ki=a | your spsegay in your hat pisped up?
. From ™ Women Pleawd,” Fisfeker.

HAVE had so many enquiries with regard to the best
costumes for dancing the mormis dance, that a chapler
on that snbject will not e out of place.

The mormis dance was oTiginally a men's dance, and
there are still survivals in country districts of the costuomes
worn in ihe old days. We have generally adopled that
worn by the Bidlord men in Shakespeare's conntry, and
this s very m::rl:,_.' illusirated by the coloured picture in
this book. Butl it may be taken for granted that the
more cobour that ean introduced into the dress the
better, as in old days there was a rivalry amongst the
women as 10 who eoubld send her man oul to danes the
moeris deckad in the brightest colours.  The best
IlehHDH of the dress for to-day i, T think, as follows
White knee breeches, grey-blue thick stockings (which can
still be had in country districts), and fairly thick shoes.
A sct of bells should be worn strapped round the upper
m the shin, the bellz being sewn on different coloored

The 2hirt should be frilled, and the braces should
T decked with bright coloured ribbon, on which rosciles
are sewm, as in '|:||.¢l.|.:|r¢- The kot should also ba
decorated with plaited coloured ribbons, and the sleeves
of the shirt tbed with black or coloured ribtons as in the
pictore. 1 do not think the tall hais by any means a
neceisily, hough they are certainly wormn al the present
day (1 ford men. A close-fitling cap with lapels
over the sars is somelimes worn, and [ do not think the
ordinary slowch hat, gaily decorated with ribbons, is
out of place, For Loys, the same costume can be worn,
the set of bells, ribbons, etc., morely being made of suitable
size in proporiion. have a set of the original Lells
in my possession, which reach further down the leg than
those in the picture, and the bells are sewn on (o a piece
of canvas which is covered with inch long pieces of coloured
cloth, made afler the fashion of the heart . which most
of us have at some time or other had presented to us by
an obd toldier or sailor.

For Gines aNp WoMEN,

As thers & no tradilional dress for women maorris
daneers, I will deseribe that which hos been made popular
the Espfrance gitls, and the first idea of which was
ven to me by friends at Haslemere, The girks should
dressed in bright-coloured cotton frocks.  The bodices
should be tight fitting, and the skirs gatlered or pleated
on to them, only, however, allowing enough fulness to
hang comfortably when dancing. ¢ skirts should well
clear the ankles, and the dancers should be encouraged to
have wvery little starch in frocks or petticoats. The
stockings, as the men's, should be blue-grey, and the
shoes stont and easy, and, where possible, ormamented
with plain steel buckles. Muslin aprons and fichus, white
collars and cufls may be added to make variety. |1
think there should be as much difference as possible in the
ealours of the dresses and little changes of make, so long
a8 simple lines are observed, because, as the idea s a
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CHAPTER VIL

COSTUMES.

village festival on a village green at holiday time, of course
no two people would be dressed alike, and T do not mysell
like the dresses which 1 have seen at different per-
formances where the children were all dressed rigidly
alike, howewver pretty the costume was, =0 that any
variation in the dress of men or women s, I think, an
advantage. One man, for instance, might have his shirt
gaily decornted with loops of coloured nbbon, even when
the otlliers keep to be-ribboned broces. The dress of the
fool also mokes a good variety, and may be worn by ope
of the dancers of cither sex.  We have generally adopted
n straight-down dress of a bright orange brown, mllnreﬂ
round the edges, with a bell at the end of each scallop,
and a cap all in one with it, fitting tight over the head,
with holes for the cars, and two horns made of the same
stufl padded with cotton wool, and a bell at the end of
each. The fool's dress may also be made of o tunic of
dark spotted print with a frill of some bright spotted
material, and a cap very much the shape of a tea-
cosey, covered all over with odds and ends of ribbon,
artiicial flowers, and bits of feather. The fool always
carries a short stick, ot one end of which is a cow's tail,
and at the other end & bladder, which & blown out, and
with which he Ricks and whacks the dancers as the spirit
of fun takes him. The girls shoold wear a coliage sun
bonnet, made of print, either of the same colour as the
dress, or of a coloor which harmonises with the dress. 1
have found a very pretty effect for a fair girl in an apple
green dress with a pink sun bonmet, o pals blue dress with
a deep violet sun bonnet, a bright Blue dress with a white
sun bonnet, and so on, and for dark girls nothing looks
w0 charming as a good scarlet or crimson dress and bonmet
with white ficha arrangement. The pirls shoold wear a
atrip of elastic round the ankles on which hells are sewn.

For TuE CHILDREN,

The girl children shoukl be dressed in bright coloured
cotton frocks, made, if for a special cccasion, with tight-
fitting, rather long bodices, short puffed sleeves, and skirt
pleated or gathered on to the bodice, and little tight-fitling
caps, generally called Dulch bonnets, and ch every
village mother knows how to make. The ordinary
coloured print frocks in which the children go to school
will, however, quite serve, and 1 think il the mothers
were warned beforehand, in most instances they would
make a point of buying pretly colours, and then very
Tittle expense would be entailed in dressing the children,

as the little bonnets can be added for a few e, and
they, at any rate, should always be made of the very
brightest co safeen. T ume violet, orange, emerald

green, indigo blue, scarlet, ete., and they give a delightiul
touch of colbur when the frocks are, perhaps, a httle
faded from being washed. 1 do not like the effect of
white pinafores over the dresses, nor are while dresses
effective cither indoors or out.  The little girls also wear
Lells round the ankles. Each dancer—men, women, and
children—carries a stick and two white handkerchiefs,
which are used in the various evolutions of the darce.
The boy children should be dressed as the men are, tall
hals can be had from a shop at Eton, the address of which
is given at the end of the book.
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CHAPTER VIII.

ENTERTAINMENTS.

N pelling up an entertainment, a great deal depends on
the spirit %n which it is done, and the great thing s for
the performers Lo enjoy it as much as those who look on.

16 it is out of doors, T do not think a stage isn ; im
fact, it rather spoils the appearance. The sound of the
bells, if the dancers know their business, should guite
sufficiently mark the rhythm, and the morris dance can be
quite suitably performed on a well-mown and well-rolled
lawn. A square of about 20 ft. should be allowed for a
set of six, and the plano, if one is used, should be put on
a board of wood, and as far as possible concealed by is,
branches, etc. It i= often possible so to arrange it belimd
bashes that the player can see the dancers withoul being
scen, and where this can be done it is most desirable.  The
children should enler dancing and waving their handker-
chiefs, as they do in the first part of each dance, the effect
and the sound of the bells being most charming, Many
little additions to an open-air ce may be made,
as for instance : Miss Warren, when conducting an open-
air display at Hull, arranged the lawn like a meadow at
hay-making time, and had a swing put in the background,
and a see-saw.,  The children were told, when not actually
performing, to make hay and enjoy themeclves on the
swing and sce-saw, the only stipulation made being that
they should keep absolute silence. The result proved
very delightful, and children and audience enjoyed them-
selves enormously.

At an indoor performance it i moch more difficelt to
create n right atmosphere and spirit for a folk music
copcert. It is important, above all things, to keep out
the theatrical element, and for this reason the utmost
simplicity of st arrangements should be observed.
The platform :tpﬁ:; Small Queen's Hall, where we have
given most of our performances, is 25 ft. by 22 t., and
two sets of dancers (six in ecach) have danced, the rest
of the performers standing round at the back. About
thirteen children have played the es. It & more
effective on a platform of this size if only six dance at
a time, different *' sides " taking turns, while the olhers
look on. The whole company ean, of course, dance the
Morris On and Morris Off, A cortain of fireproof green

LT

malerial should be hung across the back of the platd
The far sides may be decorated with plants and fo
but care should be taken to have nothing in front ¥
will obsiruct ithe view of the dancers' feet, so that
best to keep ibe decorations strictly to the two
The piano, where one B used, should be as for as pos
hidden by palms, elc., taking care, however, Lhaf
planist can see the performers,  We have not fow
answer, however, to have the piano off the platfory
with children it is difficult to keep them in tune when
are too far away from the instrument. 'lI'I:i.i- is al
&l serty which we have ever had, and | very stn
mlaf:uapf:]u :r]!::giqi adherence fo ils simplicity, Chil
capecially, have enough imagination to furn a green co
and a few plants into magic woods and meadows 0
wild flowers and singing birds, and will get quite en
inspiration from them to throw themselves heartily int
music. The children should be told that they are

reat-greal-grandfathers and great-great-grandin
E:Miu.g on a village green, and that there is no aud
but that they are only to enjoy themselves in the
possible way.

MUSICAL INSTRUMENTS—

({ course a piano is quile out of place either in
or out, and yet we are at present almost obliged to v
because, unless the performers are very good and qu
spirit of the music, it is difficult to keep op the verv
spirit without a piano.

| have in my possession an old pipe and a tabor to 1
ihe dances vsed to be danced ; the men from whos
tunes were written played them on a concertina,
have tried fiddles and mouoth organs. [ think
shonld be encouraged to learn to play the dances on f
and concertinas, especially for outdoor dumn,g,‘g
by ear, and being able to stroll abont amongst the da
quite at their ease. But as to singing, [ am alraid we
have to keep the plano, until the revival of folk.si
has taught people to sing as the old folks do—wi
accompaniment,
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MORRIS ON.

This is the tuna with which the Berkshire dancers always begin,

Tune?The Girl I've left behind me”
1 y { : p——l =

Repent ad 1ib.

CTIRWEN oo



20 Each dance is independent. The instrumentalist the first section once before dascing begins. The music is repeated ove
and over again uatil the leading dancer calls out’ in!" The fiddle and piano parts are complete. Either or both may b

e soapent. - SHEPHERDS HAY.

From“Shakespearean Bidford Morris Dances!’
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¥ Dezoies the beats on whish the siicks are sirscok.
Play bars 1 io & w0 yourself and twice for dJansing Bara 5 16 R {wies, Bara 4 to & twiee. Bara 8 o8 twies, Bara 4 to 4 fwice. Bu

1o B twice. Bars 1 to & twies, § o B twice, Bars 1 io 4 twiee 2i wsual paee, nnd twiee goicker.
Copyright, ULE. A 1910, by J. Curwen & Bons Lid.

RIGS O’ MARLOW.

The title la n corruption of "RAKEE OF MALLOW s onoe popalarhallsd,
Colleeted apd mrran by GEOFFREY TOY
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Play bars § o 4 oges to yourself, Fordancing play the whole 18 bars, Tour Himes ihroagh, repeating ench half of the taae.
Copyright, U. 8. &, 1910, by 4. Corwen & Sozs Lud, o

FIDDLE.
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COUNTRY GARDENS.

The tuse s & variant of “A COUNTRY GARDENT papalarly keown as “THE VICAR OF BRAY

J-‘I.'I{I.

21

Colleeted and arranged by GEOFFREY TOYE.
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Y denotes the beals oz which the hands are elapped.

fipee to yourself (bars 1-4). Flay & iliees threugh making ihe repeat 181 time only.
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JOCKEY TO THE FAIR.
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Flaykars 1 ts Boneoto yeursell For dansing play Bars 1 e 34, Then bars ¥ 0o 54, Finlsh witk bars 9 1o 28,
IT Bhis dance s performed by more (Ban oo dencer cach soction is played iwice.



THE MAID O' THE MILL.

From Frank Kidsons “Old Country Dance and Morris Tunes™ by permission.

Moderato. 4.« ss.

— il e e | — i
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Flay bara 1 o 4 to yoareelf firsf. Play B times threugh thes finfeh wilth bars 1 to 8,

POP GOES THE WEASEL.

(et tt=t

Flay through as ofien as reqoired.
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PRINCES ROYAL.

Taken from Berkshire Dancers at the Esperance Club, by Mrs. Tuke.

Berkshire version,

o » 134, : r
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Flay bars 1 lo 8 to yeurself, then twice for danciog. Play bers 9 (o 24 (wice,
Fiziak with bars 1 to 8 played iwice,

Thg




SALLY LUKER.

Taken from Berkshire Dancers at the Espérance Club, by Mrs Take.
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Flay barw 1io & te yourself, tken four times for daacing. Flay bars B to 12 twiee. Play bars f0o & 1wice Flay § te 13 iw
Finlsh wilh bars 140 4 played four iimes, or uaill“ALL IN™ i3 eallad.
Copyright, LB, A., 1910, by J. Curwes & Sons Lid.

A-NUTTING WE WILL GO.

Taken from Berkshire Dancers al the Esperance Club, by Mrs Tuke.
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Pley bars 4 00 8 1o yourself, then iwlee for dancing. Play bars ¥ to 18 omee, 4 to 8 twise, 9 io 18 omce, 1 to & vwice, ¥ ia 16 &1
thea for the fislsk 4 10 B cnee,

Copyright, .8 &, 1910, by J. Corwes & Bans Lid. |




CONSTANT BILLY.

From “Shakespearsan Bidford Morris Danceal

Pluy bars 4 ia 4 open o yoarsell, and iwles for dapeing. Bars B i 18 iwiee. Bars 1 io & twies. Bars B 1o 12 onee. Bars i 1o & Lwiee.
Bars B to 12 enee. Bars 4 to & twice, Bars & io 12 ones.

MORRIS OFF.

{Invariably wsed for the firish of the dances.)
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Play oee te youreclf, fhea to dineicg as offen as required,



REPEAT CUES FOR THE ACCOMPANIST.

The following figures indicate the number of bars to be played or repeated.
The same information is given at the foot of cach dance, but it is here given again

in a brief and graphic form for ready reference.

SHEPHERD'S HAY.
=4 ik 5—% cdk 1—4 cl Nk 14 il 58 i 14 12l
"RIGS O MARLOW.

B 1—8 :ll: 9—16 :§ four times.

COUNTRY GARDENS.
| 1—8 ik 9—16 :l: 1—I16 A 1—16 |

JOCKEY TO THE FAIR.
| 1= I 934 1 922 |

MAID ©° THE MILL.
I 1—=16 = 1—=16 1 1—8 |

PRINCES ROYAL.
[ 1—8 o 9—24 1 18

SALLY LUEKER.
E1—4 4 1—4 k512 9 1—4 @k 5—12 i 1—4 : 1—4 -l
A-NUTTING WE WILL GO.
1 1—8 <l 9=16 #: 1—8 4 9—16 [ 1—8 | 4—16 § 18 1

COMNSTANT BILLY.
1=k 5—12 0 1—4 A 5—=12 i 1—4 A 512 k 1—4 {1 >—12 |

OTHEER DAMNCES.
Repeat ad' Jib.

' Once to yourself” must always be played.
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MY LADY GREENSLEEVES.

J ieia d Eaglish Air, arr.by P E.F.
ey 0.
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1. A_las! my love you do me wrong, To cast me off dis.
2. 1 boughtthee petdicoals of the best, The cloth so0 fine

8. Thysmock of silk hoth fair and white, With gold em . broi.dered
Greensleevesnow fare . well! a . dieu! God, 1 pray, te

et 5S¢
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courteously; For I  have lov.ed you so long, De. lighting in your com.pa.ny.
as mightbe, [ gave thee jew.els for thy chest, And all thiscost 1 spenton thee.
gor-geously; Thy pet . ti . coal of sen.dal right: And these I bought thee glad . ly.
pros.per thee! For I  am stillthy lov.er true: Come once a gain and love me,
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For O green . sleeves was all my joyl AndO green . sleeveswas my delight! AndO
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who but my La . dy Green . sleeves?
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A WASSAIL, A WASSAIL.

From"'Sussex Sorgs” by permission of Miss Lucy Broadwood & Messrs Leonard & Co.
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was . sail, a  wassail we be . gin,
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su.gar plums and cin.namon,and o.therspi.ces  in With a  was . sail,
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was . sail, a  jol . ly was.sail, And may joy  come o you .
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olLr wWis sail Witha was . s=ajl a was sail, a :




Good master and good mistress, as you sit by the fire,
Consider us poor wassailers, who travel thro' the mire;-
With a wassail, ele.

Good master and good mistress, if you will be but willing,
Come,send us out your eldest son with sixpence or a shilling;-
With a wassail, etc.

Good master and good mistress, if thus it should you please,
Come, send us out your white loaf, likewise your Christmas cheese;-
With a wassail, etc.

Good master and good mistress, if you will so incline,
Come, send us out your roast beef, likewise your Christmas chine;-
With a wassail, etc.

If you've any maids within your house,as I suppose you've none,
Theyd not let us stand a wassailing so long on this cold stone;—
With a wassail, etc.

For we've wassailed all this day long, and nothing could we find,
But an owl in an ivy-bush, and her we left behind;-
With a wassail, etc.

We'll cut a toast all round the loaf, and set it by the fire,
+We'll wassail bees, and apple trees, unto your hearls desire;-
With a wassail, etc.

Our purses they are empty, our purses they are thin,
‘They lack a little silver to line them well within;-
With a wassail, elc.

Hang out your *silver tankard upon your golden spear,
We'll come no more a.wassailing, until another year;-
With a wassail, etc.

For other versions of the tune see Gilberts Carols, and Chappells Popular Music of the Olden Time,
Fol 2, P 752.

Ydlluding to the custom of repeating certain rhymes fo the bees and apple (rees.
*Or ‘silken handkerchief! as some sing.
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TWENTY, EIGHTEEN.

Sung by a carpenter at Besthorpe, Norfolk, to the Rev, J. T. Howard, and collected by Juhn Graham for Fhe Hu
Herald, Seplember. 1891,

An old sefiler in Masanshunatis fifty yoars age cond io sing ol the ead of the refrain, "Ive dome ™ Instesd of “Ard spe’" This
Eenis that the " Charmieg errature" had to say “Yea™ or “No" by the time the figures were cosgled,

Allegretto,
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Hol Madam, T am come for 1o conrl vou,
If vour favour I may gain:
And if vou will entertain me
Perhaps | may come this way again.
Twenty, eighteen, &c,

Ho! Madam, | have rin,:?ﬁ and jewels,
Madam, | have house and land
Madam T have wealth of treasures;
All shall be at vour command.
Twenty, cighteen, &c.
(SHE.! i,
Ho! what care | for your rings and jewels,
What care | for yvour house and land?
What care [ for your wealth of treasures?
All T want is a handsome man.
Twenty, eighteen, &c.
(HE ur BIHE?) 5. :
Ho! first come cowslips and then come daisies,
First comes night and then comes day;
First comes the new love, and then comes the old one,
And so we pass our time away.
Twenty, eighteen, &c.
ISHE.) 8.
Ho! the ripest apple is the soonest rotten,
The hottest love is the soonest cold;
Lovers' vows are soon forgotten,
So [ pray, voung man, be not so bold.
Twenty, eighteen, &c.

ELR Cupyright, U, B A, 1940, by J. Curwen & Sons Lid.



THE PROPOSAL.

Collected by Mr [.W. Marsh, of Westfield Schoaol, Woking.

Accompaniment by P E
Allegretto, St | d m .8 Ld# 1 n N

vorrs @—ﬁﬁ:@%a et

Madam, [ pre.sent youwith six rows of pins, Tt

o B R 5

ve_ry first of.fer.ing my true love brings; And, n:lradam will y:::u walk with

! = jl ¥ F—::%
——_ f ——
=  — X

SHE,
#l of Ir‘:.rln.ﬂ d A Ir st |:1-._r_; "d'r.-n.!' Is T |

T"rﬂl-nr.‘l i
g | | F
I-|
= -‘t":l‘j—‘-# x =

me, me, me? And, madam, will you mar. ry = me? I will not ac.cept fil:mr
S =
H P . . P
=S = =SS

H"H‘t"-"fihir.j —
The ve_ry first of. fer. ingyour true love brings; And,

‘. Lo
e=—=r——r = L




m | f I | | = d 4 Ir H < i R L
ralf,

5 i~
1 & i ¥
! — e ———
- p— . f d q__ i ﬁ i .d' d"- Fi
sir, D'l not wallk with you, you, you, And, sir, I'll not walk with you,
£ . & & - =
===
' ' e, ) e |
a2 F :

lit . tle sil . ver bell, T"::r call up your ser.vants when

il .
| §
L THS

1"

Mad.am, | pre_sent you with a

o — e p— —
- '__i__.h_‘;‘.ﬂ— " r—!‘—"‘—l‘;—t_""—i:‘
—

oA
=1}
™

H ..h i
=== ====—u

I will not ac.cept your

i"*_
Po —
i o4 1z 3 12 248

iﬂ iﬂ I | 1 L |

up my ser . vantswhen I'm not well; And,

'__,..---'"_'_ . 2 e
» v
e i
e ] ———
# —t -
| =
|




i B Im . | £ of Ir Folm d d e ot | ¢ g b=z
1} | . i I: rﬂ;“r. e 1 Er. —
P ey g+ =
sir, Il not walk with  you, }';:-u. }'::lu, And sir, Tl not walk with you.
tﬂ— : e ¥ L -
———aw e F—'FFLL_ = =
e ———— - . - e ——— L - | —
rall, et .
%ﬁ : —F—— = — —— ——
— = ___.,-f f - l‘ i iF' & —
HE. . |
Hd 2w it i a wa by @S 4 i ol 2 o "inomlaA

I-.F-..
E%'—ﬂp—g, e

lit _tle gold.en rill’l.g1 fh: ve . rr‘g.r best  of _fer.ing m

Madam, T pr&_se'nt yrm with a
a tempo

= ==
= - : 'F -
: H r i, id Al s 8 m om Im M | ¢ if Ir i

I 5 I | !
- ————a— e — ; = =
——— L L —
true  love brings, And, mad.am, will you walk  with me, me, me? An
: ———— i i T

i
L -
et : ————  —
' % e z 3 4 '
= SHE .
‘ ﬂn A d d Iy 4 & | d i—l— = Id 5 :m RO LT L I I - 4 Ie =
e : - -,
= e S eSS e S =
madam, will you walk with me? Yes, I will ac.cept your Ilit.tle gold.en ring, Th
_—-"__—-___‘_\_
ﬂ' 1 L | =
I il I B -
; = — - ﬂ, E':EE.
| v =F | —
| e - el A
| L] = :ﬂt! - JI:‘."'----._ E— — i =
!ll‘ f im m :d .d ir it, id = 4 | » iB im m |f - I 2 o

. accel, i : k-
e T e e

ve .1y best of.fer.ingvourtrue love brings, And [  will walk with }';rm.,:,"{.ru,jmu. An

I

=
— b ] = c ==




A little slower. a0
g 2 m f Is :u.ll__Ld.:t,lll:.lﬁ

B 4
e ———a————-=
You would not ac.cept my  six rows of pins, The
|l .
Z & :
s By
<>
d | & . J = f la s
. T — — e —
" = —

true love brings, And you would not ac.cept my

i i ——

ld v i T Is s i

= ~
: r_'_ L

But vou would ac_cept my
= =
é z
=
i z

| » 1‘.1:. [ * A4
" :
===

L
ve.ry best of . fer.img my

true love brings, And,

e, me, me? Well, rnnda.n:‘t— I won't walk \ul'h ¥

%:—;— ?—-“:’:-ﬁrﬁ*

“femipo

T==5 LF: ==E

o 4




LITTLE SIR WILLIAM.

Accompaniment by permission from

“English County Songs” by J. A. Fuller Ma

all the lit. tle school fe
“Lit.tle  SirWilliam if
with the lit . tle school fel .lows out

arethere, O

on the green,

let

your mo .ther
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Eas _ter .day was a hol . i_day, Of aI daye in the year; An
Mo . ther went (o the Jews wifeshouse, And knock.ed at the ring, Say
The Jews wife o _ penedthe door and said, "He is not here to . day; He
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Mother went to the Boyne water, Go home, go home, my mother dear,
That is so wide and deep, And prepare my winding sheet;
Saying “Little Sir William, if you are there, For tomorrow morning before eight o'clock
O pity your mother’s weep You with my body shall meet.
*How can [ pity your weep,mother, “And lay the Prayer-Book al my head,
And [ so long in pain? And my grammar at my feet;
For the little penknife sticks close in my heart ‘That all the little schoolfellows as they passby
And the Jews wife has me slain. May read them for my sake.

From Miss Masons Nursery Rhymes & Country Songs, by permission,

This is of course a version of the legend of Saint Hugh of Lincolu, whick appears as the Prioress’s
Tale in Chaucer. “Sir! is obviously a corruption of “Saint”

LAVENDER CRY.

From"English County Songs™ by permission.
J. A.FULLER MAITLAND.

dante.
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(Sung in the streets of Kenstngton abonf J850
Quoted, by permission from*English County Songs.”



THE BARKSHIRE TRAGEDY.

From*English County Songs™ by permission,

J- A.FULLER MAITLAND,

Allegretto grazioso. it (0 ORI IR I R )
VOICE = ¥ e 3{__ _ﬁ_;:'_ =
A varm.er he lived in the
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2 As they were walking by the river's brim
(With a hey down. bow down !)
The oldest pushed the younmgest in.
(And 'l be true to my love, il my love'll be troe to )

1 O sister, () sister, pray gee me thy hand
(With a bey down, bow down !)
And Ull gee thee both house and lamd.”™
(And I'll be true to my love, if my love'll be true to me)

4 "T'DI neither gee thee hand nor glove,
(With a hey down, bow down )
Unless thou'it gee me thine own true ove”
(And I'Tl be true to my love, if my love'll be troe to me)

5 S0 doam she sank, and away she swam,
(With a hoy doem, bow down )
Uniil she came to ike maller's dam.
(And TN be true o my bove, it my love'll be troe @0 me.)

fy  The mdller's davghter stosd v the dJdoor,
(With a hey down, how down [)
As fnir as any gilly Aower.
(And T°1l be true io my love, if i love'll be true 1o me.)

7 "0 vather, () vather, hére swims a swan,
(With & hey down, bow down |}
Very nmich like a drownded gentlewoman.”
fAnd TN be troe to my love, if myv love'll be trie 0o me)

8 The miiller he got his pole and hook,
iWith a hey down, bow down !
And he fis the fair maid ool of the brook.
(And T be true to my kove, if my love'll be troe to me.)

g O miller, I'll gee thee guimcas ten,
{With a hey down, bow dJown )
If thow'lt fetch me hack Lo my vather again.”
(And T'll be true to my love, if vy bowe'll be true 1o me )

o0 The miller be took her guineas ten,
{With a hey down, bow down )
And e bed the fair maid m again. .
{And I'l be true to my love, il my love’ll be fue to me)

11 But the Crowner he came, and the Justice too,
{(With a hey down, bow down )
With a hue and a ery and a huilabaloo.
(And I'll be true to my love, if my love'll be troe to me.}

12 They hanged the nuiller beside his own gate,
(With a bey down, bow dowm !)
For drowning the varmer's daughter Kate.
{And T'Tl be irue to my bove, if my love'll be frue to me.)

13 The sister she fled beyond the seas,
{With a hey down, bow down !)
And died an old maid among black savagees.
(And I'll be true to my love, if my lovell be true 1o me.)

14 Fo I've epded my tale of the west countres,
(With a hey down, bow dowan )
And they calls it the Barkshire tragedes.
iAnd Il be true to my love, f my love'll be froe 1o me.)

e —— e ———————————

The fume from G. K ,-'.|:|-r-;|'..:ﬂu'|lnl.n-.r _E:r.;r. S the words froen " The ."::I;.-n':rfng of dhe Whike Horge"

This 15 ome of the very many virizets of Mhe ballad u.smHLtmn as " Binnorie,"" which appears in differeni Jorms
i many countries,  The pecnlianitios of the Englisk ballad are the presemce of o thind sister, nof required by the siory ; the
fazt that the maiden was alive when she reached the wall ; the brutal crucliy of the miller ; the crowner ; the fate of the
imiller © amd Hee horrible ending of the elder sister,
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WIGAMY, WIGAMY, WATERHEN.

From Alice E. Gillingtors “0ld Surrey Sieging Games"by permission.

Taking Captives.

and collects all the others ame by on

One of the elder children is chosen fo be Mother,
with Aer pingfore cver Aer

dusther represents the old woman and wifs on the ground
ing fo pick wp sticks.

The rest, holding on fo the Mothers skirts and (o each others frocks, go round and rouwn
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Wi- ga-my, Wi-ga-my. Wa -ter-hen! I've  sold my but-ter-milk all a - gain!
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When I get more, I'l1 sell it

W o
but-ter-milk goes!

lm m =r Wd L - |n-.—:n ir ==
by scorc,And that's the way the

tm i A = ip

Makes a dart after the Aindmost child, and
and beging o pick up siicks as bgfore. Mother goes :
Before, and the some guesfions and answers are asked and answered, (18! the next child s caught;
and so0 om fo rhe fasd

“Wigamy, Wigamy, Waterhen!

I've sold my buttermilf all again!
When 1 get more,

I'11 sell it by score,

And that's the way the buttermilk goes!”

They sfep tn frond of the old woman,
Mother:-

“What are you picking up sticks for?”
0ld Woman:-

“To light my fire!"
Mother:-

“What are you lighting your fire for?"”
0ld Woman:-

“To boil my kettle!"
Mother :-

“What do you want Lo boil your kettle for?"
Old Woman -

"“To beil my knives and forks!”
Mother:-

rathering the chitdren closer Behind Aer)

“What are you beiling your knives and forks for?"
0ld Woman:-

"“Ta cut off your little boys' and girls' heads!”

if she succeeds in ecatching owe, fakes &f off with hex
round with the chifdren singing (he same as




OLD ROGER'S DEAD.

From Alice E. Gillingtor's “0ld Hampshire Singing Games® by permission,

Two in the middle, one kneeling down to represent Roger; the other one represents
the old woman. The rest join hands and go round the old couple singing:-
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All stand still and go through the movements of planting a tree:-

“We planted an apple tree over his head,
Over his head,
Over his head;
We planted an apple tree over his head
On a cold and frosty morning!”

.Ml. make downward movements with {hoir hands:=

“The apples got ripe and they all fell down,
All fell down,
All fell down,

The apples got ripe and they all fell dow i,

On a cold and frosty morning!"

Old woman in the centre comes forward and goes round inside the ring, as if
picking up apples and putting them in her apron. The rest sing:-

“There came an old woman a-picking them up,
Ficking them wup,
Picking them up;

There came an old woman a-picking them up

On a cold and frosty morning!”
Y
Old Roger gets up suddenly and thumps the old woman before him

round the ring. The rest sing:-

“0ld Roger gets up and he gives her a thump,
Gives her a thump,
Gives her a thump,

Old Roger got up and he gave her a thump

On a cold and frosty morniug!”

(Old woman goes round ring limping and hobbling)
The rest sing:-

“Which made the old woman go hippity hop,
Hippity hop,
Hippity hop,
Which made the old woman go hippity hop
On a cold and frosty morning!”

The ring breaks uvp, and twoe more enler the middle, and so on to
the end, till all have been inside Ting.
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Ring Dance.

LOOBY LOO.

From Alice E. Gillingion's“0ld Surrey Singisg Games!” by permission.

The girls form a ring, and dance round singing:-

N

-

Ny T r T =
== e
Key F. Ha il ik el e s am B ol ol o |7 == 1—:-
Here we dance Loo - by Loo! And here we dance Loo - by Light!
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Here we dance Loo - by Lum! All a Sal_ur.day nighil

Then they stop and sing:- “Put your left hand in!"
(extending the left hand fomards centre of ring);-

“Put your left hand out!” (Ex

S

tending left hand away outwards from ring:)
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i. Put your left hand in, And put your right hand out

2. Put  your right hand in, etc. -

3. Pt your_self all in, eic.
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Turning back and shaking hand with a quivering movemeni lomards ring - centre again.
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Shake your hand a  lit_tle, a lit . tle, And turn your.self a . bout.
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Al teirl round in their places. Then they dance round again singing:-

; Here we dance Loohy Loo!” etc,

Then stop, and go through the same movements with the right hand:-

“Put your right hand in!
And put your right hand out!
Shake your hand a little, a little,
And turn yourself about!™

Then with the left fool, the right jool, with the dance belmeen each halt; and finally
all dram to the centre of ring, following {he movements ahilsi they are singing:-

“Put yourselves all in!
And put yourselves all out!
Shake yourselves a little, a little,
And turn yourselves about!”

Final dance rowmd:-

“Here we dance Looby Loo!
And here we dance Looby Light!
Here we dance Looby Lum!
All on a Saturdav night!”
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LONDON BRIDGE.

From Alice E. Gillingtor’s "0ld Hampshire Singing Games!" by permission.

Form up in couples holding hands across, as in "Oranges and Lemons” for three fo pass un
stnging:-

oy 1 I :
g e
f im .maf

- | m : r r .m
Where are you three fox.es going, Fox _ es going, fox _ es going,
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fox . es poing, Heigh
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The foxes answer:-
“We're going up te London town
London town, London town!
We're gomng uwp to London town, Heigh ho! Merry O
The rest reply:-
Londen Bridge is broken down, etc.
Heigh he! Merry OI
The foxes:-

“Build it up with pins and needles etc.
Heigh hol Morry O

Reply:-

“Pins and needles will break down, etc,
Foxes:-

"Build it up with cabbage stumps,”
Reply:-

“Cabbage stumwps will wither away.”
Foxes:-"Build it up with gravel and sapd” etc.
Reply:—

“Some one's stole my guinea-gold chain
Guinea-gold chain,
Guinea-geld chain,

Some one's stole my guinea-gold chain, Heigh ho!
Merry O

The two first dmp their arms and catch the fox who goes out of the game; then the
song begins again with.-“Where are you two foxes going?” then-'"Where are Fou one
fox going?” till the third fox is caught.
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WHEN I WAS A SCHOOL GIRL.

From Alice E. Gillingtons “0ld Hampshire Singleg Games," by permission,
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this  way went I; When | was a school girl, Was this way went I!
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B i (Walk round crying.) “When / was a parfowr maid," etc, etc.
When J came home from school,” etc, etc. | | Shakes the cloth. )
(Jump and skip around. ) “When [ was a cook,” elc, elc,
W{m my teacher hit me” ete, ete, ( Beating up eggs.)
Was this way went she! When I got married!"” etc, etc.
(Clap hands together. ) (Walk arm in arm in’ pairs, )
“When [ clean my shoes,” ete, etc. “When J went mashing, rinsing, rronsing” etc, etc.
“When I wash my face, "o efc, ete. [ Go through the movements of each.)
“When I brush my hadr,” etc, etc. “When 7 had a baky,” etc, etc.
“When [ left schoal,” elc, etc. (Rock to and fro. )
{Whirl and dance around.) “When my baby died,”
“When [ was a kifchen maid,” elc, ete, { Hands over face, crying. )
Was this way went I! When my husband died,” etc, etc.
(Washes up dishes. ) ( Wave handkerchiefs. )
“When+7 was o Aousemaid,” elc, eic. “When § died myself,
(Sweeps ihe ground ) Myself, myself,
* | When [ died myself,
Was this way went I!" etc, etc.
i All fall to the ground. )

Accente fall on the words in régfies,



HERE WE COME UP THE GREEN GRASS.

From Alice E. Gillingtozs 014 Surrey Singing Games” by parmission.
Choesing Partners. :

Fwo giris walk backwards and forwards in Sront of the ofhers, who stand in a row, Kalding A
5 They pace wp four steps, and refreat four steps, singing:-
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Here we come up the green grass, The green grass, the green  grass/
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sit-ting on a treel One by one! Side by sulel Take poorWinniel for a ride.
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Spoken fo the xirl named:-
Will you come?
If she answers:- “Wol" the two who are ons spin each other round and round, singing:-
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she womt come out, She won't come out, she wont come out!
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Naugh - ty girl, she won't come oul This fine day.
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Now weve got @ bon - ny rings A bom - ny ring,’ a bon - ny ring;
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Now weve got a bon - ny ring, This fine day.
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Then the three walk backwards and forwards again in frond of the ofhers, singing:-
“Hore we come up the green grass!”
And o on, ffll all are choren oul.
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HERE COME THREE DUKES.
From Alice E. Gillingtor's“0ld Surrey Singlog Games™ by permission
Three boys mount three others on iheir Backs and walk fo the giris singing:.
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The maids sing in reply.-
“Pray, what is your intention, Sirs?
Intention, Sirs, intention, Sirs,
Pray what is your intention, Sirs,
Sir Ransom, Tansom, Tardy O

The Dukes:-

“We have come forth to marry O!
Marry O! marry Ol

We have come forth to marry O!
31r Hansom, Tansom, Tardy O!*

The Maids:-

“Pray, which of us will you have, Sirs?” etc.
The Dukes:-

“You're all as black as charcoall” etc
The Maids:-

“Were just as clean as you, Sirs!" cte
Tha Dukes:-

“You'rc all as stiff as pokers!” etc.
The Maids:-

“We can bend as well as you, Sirs!” etc,
The Dukes:-

“Down the kitchen and down the hall,
Choose the fairest of them alll
The fairest one that I can see
ame of gird Come over to mel”
The gird 18 chosen, jofns the Dukes, who ride backwardy and forwerds singing "Here come four
Dukes® efe. then “five Dukes” ofe. until all the girls hare deen chosen.
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APPENDIX L

SOME OPINIONS

THE CouxtEis oF BEAUCHAMP swriles ' —

Both Loed Besnchamp and 1 were more than with
® & % gl with the way she taught all the childres, and
ithe two reclors amd one wvicar of the threo parishes wens
delighted with ber, also the school teachers and all who came
into touweh with her. The rmance was quite charming—
:-ﬂ“t speeess—|n spite of the rain, aml everyone enehanted

it mpd much interested. In instrecting the children,
® & & yosalways so nice with them, very firm, but at the
mame time so gentle ond patent.  She is so charming lerself,
mnd wom the hearta of all.

¢ %

Srren Axy Aoxes, CS5AS, writes 7 —

1 have beon given o copy of * Set to Music,” which I think
beautiful. May | ask you to send me another copy 8o that
[ can at once order the songs and dances to beach our girls.
1 enclose two stampa for the same, 1 am scnding you ono of
our Rtﬁla =0 that you may know of another sot af g‘iﬂi?‘
whass | will be more attaned, by God's grace, to the divine
mmabe of the anlverse. 1 gave your book 1o & priest whose
chureh I8 in the worst sloms in Edimbargh, and he too is
hoping to have his cheb girls taught a5 it recommends,  This
is the Festival of the Holy Angels, and 1 shall pray thal some
of thelr joy may come into your hoart, and may God bless you
{or ]"ﬂ'l.l'l.'tﬁ'i'l and care of His children.—1 nm, yours very
faithfully, in Christ, SisTER Auv AowEs, C5AS,

#* & #

Hev, Incuam Brooke erikes .—

1 ave had po time 0 write, and 1wl you bow 1| enjoyed
Thu pight, and how more than wonderful T thought it
all, [ have al maintained that the East End ought
to missionize the West End, and it seemed to me that your
girls were bringing a very beautifal to all of us who
watched them. 1 was quite cheered up by it all, not by any
means merely by the dancing and singing, which were, of cotrsi,
enjoyable enough in themselves, but by the whole spirit of the
Club. The dancing you can teach, but the spirit ks only
created by long years of influence, 1 only hope you
will go steadily on with the work you have begun the
country, mot bess of the critics, but ** undscouraged

them. 1 enly wish there were 100 such clubs &s yours in

i iF

s I # # ® has finshed her ongago-
ment with us to-day for the second time. Her threo wooks'
teaching in Barford—a fortnight mow and a week in October—
has given great satisfaction, and the classes have beon & . ;
success o every way. [ comsider she has a natural gift dor
teaching, and her simple, uncstentatious, quict manner make
her very welcome in this howse. 1 have very great hopes that
the & of these hall-forgotten melodics may revive the
love music in this pelghbourhood, anmd that the actions

mmmuﬁmﬂum among the
. * * ] may say, in conclusion, that thoagh
I have worked at this kind of thing in East London, Halifax,
and In the country, 1 have never met with anything for clobs

or schools, girls, or sdalts, ﬂgl:'.:hw?hl me greater
satiainction, are many forms bantic th i
but this is by far the best that I hnwmtm-whmg

and vashed experience.
®* B =
Mus. Lunn oriles 5

We have found * * * gaile delightful, and the classcs
[ Fll.t BECCERE,

L
°

OF THE DANCES.

HEev. A. M. Boswie eriles ;—

1 wish to thank you most heartily for hv-]dngl;: 10 your
display st Queen’s Hall. * * * [am e ally glad
some did come, because are filled with & deslre of repro-
ducing. Particularly one boy who came bas caught the
enthusinam-—he is a lad who has the of leading a Bible
clasy into disorder ;| and now he i on morris dancing.
I have good ;mpi.‘.ﬂ af magﬂﬂm I:;u.d utlI:Il! into disciplined
enjoyment. WAS NI eligh with your girls'
c:l'Litlil:iun, and apecially hp'lh.-r:l their enjoyment was so manifest,
I minst alio expresa my plessure at secing how the instructresa
you sent nd managed. Her patience aml good cheer in
admirabde.

# # W

A Lapy ar CHrsiini armics —

T am writing to tank you for sending ws such an efficent
apd pleasant teacher for merris danclog, We have had a
minat delightful weels, and the girtks are all bnmendely plaased.
5 & 8 Taap pn;w-::rl o most excellent teacher, and it & quoita
wonderful how mueh she has managed to teach in sach a
short ilime

# W% #
Aliss WarTox, of a Liverpood Trafming Heme, wrilés - —

1 think it may interest you to know that one of the Victoria
Settlement children whom * * * tasght came to thia
tittle Home for domestic trainkng. At the end of her training
1 placed her with sone nigé ish people who had lived for
w0 years in America, and sho 8 now teaching morris dancing
o ihe little daughter of hor mistres and her young frienda,
amld they are Lo dance ab an entertainment which is being
given in aid of & local eharity. 1 think for o litile servant maid
of 16 this is very geod reading, dor't you ! She was reckoned
the bost danesr at the Setilement, and is such a
little person,  Tho sound of folk-songs is often in the Homa
ton, for 1 encourage the girls to sing them whilst doing ther
necdlework. They come to us at 14 straight from the schools,
and I always ask them i they lave learnt any folk-songs at
school, and those who have not soon learn them from e
olhers. [ shall never forget the pleasure I felt
camo lere when | heard in the Home ope day the tuncs
had leamnt to love.

3

# o W

ThE SEchETARY OF THE Notrnisonas Beaxce oF TuE FroEneL
[T [

1 am desied by my mm&tﬂ to mgl::mt FOUE
Associntion tha lmﬂhﬂ Eoe] mpnhh El:l:l'g'l:ﬁl:
lmﬂﬂm' * & She conducted the work of
training our scholam last week in o most admirnble manner,
nod the demonstration on Saturday last was an unquestioned
succest, 30 muach so that | am instructed to call & mesting of
the Propaganda Committes for the 218t inatant in onder that
the question of ment of * * " for oor large
demonstration in either Febroary or March next may be
settled.

# &

Tie HEap Teacuze, Rowronp, wraias -—

My toachers and I are charmed with the morris dances
that * * * j5 teaching to our scholars. We all think
= = & |3g most brilliant teacher, and the way the children
can already do the dances is simply marvellous,
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Tre Lapy Berry Bavvoum eviler —

Your little teacher, ® * *  jad g did elass
lnst might, and made o capital beginning, 1 thought her a
first-rate teacher—so quiet and dignified, and yet with such
wonderful vitality and kife, One of our schoolmasters writes
to ma abont her to-day 1 * " What o splendld teacher * avery-
one says, It is a treat for teachers to meet with ene so

thoroaghly imboed with the teachi ift. 1 hope the e
will da her credit." ale T

% # %

W. Liovp Epwinps, Esg, TWVP.H., Schoo! Medical Officer,
Darry, wriles —

Monnis Dawers—In our public elemontary schools of
the requirements of the Board of Edwcation as to
d ng steps as an addition to the purely educational physkeal
d.ri.lil]l.ll-bu-tnm.u'l'h].' the odd English country dances, and maorg
recently by the introduction of momris dancing.  This in many
ways B8 farly adapted to our schools.  In the first place
the are very fond of it and E|:|i|:|,I it thnmﬂhlr- The
movemenis are simple and are easily learnt, whilst the \-'Iguu.r
required glwes it a really bealthiol character, From ibko
recreative point of view it is most useful, as anyone secing a
group of children doing the morris dances would readily
agree., The only danger i3 that enthuosissis may claim too
much for it orria dapcing can never replace a physical
‘-‘I’I-inhﬂ:‘:?'lm. such as Ling's, designed to exercise all the
musclss of the body., Mor can it enthrely replace those stately
dances which give grace of enrriage to the children, but for
all that morris doncing ought to be encouraged from its pliysical
exerciss as well as from its historic point o view,

%+ % 4

Mrz, ARNOLD GLOVER seriles -

A long tme ago I was at a little Christmas enter-
tainment at your Club, hawe since been & very intercsted
loaker on Inom the outside. Fortone hos been kind in Elvhqi
me many ha Clab experiences and girl friends.  May

ﬂﬂ-ﬂlﬂ}fllt ll.lltrlﬂm!' guinea with my love for your
delightlal experiment which 1 have watched develop all ronndd
the town the conntry-side,

%+ #

Miss La TuonE BatEMan il —

We were quite sorry to part with * * * gesterday.
Ehumhdhhhﬂ.nndmht capitally. Her

MEs. WARRER wrilss »—

I kear on sl sides the warmest a on of the pes-
formancs. Everyone was delighted with it. and the
admired the simplcity and unsclconsciousness of the
I met the Professor of Literatare, Mr. Walter Raleigh,
night, and he was most enthuslastie. I loag to see and 1
those girls and children again, [ lost my heart to
Thank you for the Immesse pleasurs 3

SHEH

H. Locgwoon, Eag., ewifer »—

I gladly comply with your request to wrila
about moeris dancing In Poor Law schools. ;‘:‘“‘Iﬁ“‘“ﬁm
be & pleasant recollection to me, that, having seen * a morris!
danced by some of your giths at the Espérance Club, [ was %
taken with it that I forthwith st to work to get it introdoos
into the Poor Law schools of the Motropolitan distriet, o
which 1 was thin Gomeral Iespector. Onee introduced, it
sacceas has in overy instance boen assured. Not the lesit o
its rec :mmendations is that the girls it as play, rathe
than drill, or lssons, and whereas clubs and dembbolls an
hung in their places and racks at the end of o drill and forgokie
till the next, with the momis, groups of & may be s
any time in their dayroom or playgrowsd peactising, witl
criticiams and r.'d.pln.n.l.tin-m_ the ELETR] o ﬁ!urﬂ., and sl
is with the younger girls nnd the song dunces,  Plense under
stand that in instancing this there is implied o di

of efther ciub or duombbell exercise, both =ccellent in thel
way, I merely wish 1o umpha.l.i:l: that thers seemn (o be some
thing which specially appeals 1o young hearts amd bodies §
these charming ald tunes and *° measores,” 1 can®t resist th
templation to concloade with a note.  One resslt o
bringing the E g Clab amd 1L, schools tmgr.-mﬂ WY
serica of letiers 10 you from  your I1i.l'|'l'l.|."l'."l' Enstriscires
. - . which wyou were good enough to show me
these written with ao thought that they would be seen by any
ons bat yoorsell, are simply and yot r:!ul:ﬂ:rll-,' il-ua:ri[ﬂq.v: I
all she saw, and one after another they testify comwvincingd
o the happy. well-cared-for lives of the children in ever
sehool she visited @ this testimony . based on the ohservation
af an excoplionally iatclligent and wholly unbisssed yous
teacher, combing frosn b dasdde, i worth, in my opinjos,
sackinl of Tespectional Heports, not excepting my own | an
it has been o real pleasnre to me that the letters eonchisivel
confirm my own settled convicthon on the sabject with whis

thay deal.
% B

Oxe oF HAM. IsspEcToRS wriles —

This afternoon | have seen o dbciple of youra—Me
Johmson of Sempting School —whose school ehildron did som
of the morrds damces 'mrir creditably, Evea during th
interval in the playgrousd [ soticed the children d b
themaelves ; it 18 clear that these Sussex childeen respond f
the influence o much as London folk,

* #* B

Mimss Brrrows, GLOUCESTER, mriler *—

These of e who have besn learning the morels dasch
fram * * * t{o teach to others, so thoroughly enjoype
both e danees and the way in which they wend tanglt the
I foel it is only due to you to write and tell you so. I koo
Migs Levnon has written, bat my writing B from the point o
view of ome of the learners. [ am sure we conld not haw
had & better tescher, nor one who coubl better have show
us the spirit of morris dancing as it B intended to ba, W
owe & debt of gratitede for sending one who las charms
all who have seem her. A friend of mine who came to the Clo
one night while ® * * yms here, said she just reminde
her ol tlcellis **Spring.” And spring i3 just what I thin
everyons must think of in watching her,
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OPINIONS OF

DATLY NEWS. Mar, 23rd, 1005,

Tha Eapdrance Club, of which Miss Al MNeal & the hoe.
scergiary, meets at §0 Cumberland Market, 5., amnl consists
of working girls who for the meat part follow sedentary occu-
pations, ‘To makes life more interesting to them socially is the
abject of the promoters of the Club, and singing and national
ilamces form o part of the week's programme. The songs are
learnt by ear, so that it will be seen that the study of muslc
as an art B not parsued. School eantatas were soméfimes
taken up, bat of these the girls became tired ; and last summar
a Iriend sngpested to Miss Neal that the old Enplish l'nik-mngs
enllpciedd in country districta by Mr, Ceil S.pu’p swintild be
the very thing for her Club. The experiment has boen iried
with brilliant swccess,

* The teaching of these songs to the girls.' sald Miss Neal,
" had the eflect of e, They were always singing lhem,
at home and at work.  Then [ thought we woakl have them
insteard of arcantata for our Christmas party. 1 brought from
Oxfordshire one of the men whom Mr, Sharp lad secn dance,
amd in two ovenings he taught the girls six dances that hal
been. in the family for five penerations. 1 mever saw such
charming dances, and 1 have had a good deal of :::P:ri:nue.
These who attended our party said the entertainment was the
prettbeat thing on the London boards. So we are going to
repeat it at tha Choon's Hall. The girls are in costome.
One of them, by the way, weird her great-grandmother’s
wedding dress.'

"1 think,"” sadd Allss Meal enthusinatically, ' that 1 have
struck a really good thing, [ want to get specimen dances
froe all over Esgland. and have them taught to Loandoners
in social werk. | never would have a cake-walk in the Club,
for T don't thinle wa ought o depead for onr songs and dances
npon niggers,”

H+ #
PALL MALL., March zpih, o006, Hy pormission,

“An old Song ™ B the conventlopal sero of valuation-
and no wonder when yon can bay & new one in ihe gutler for
twopence. A cenlury age you might have sold your old song
for n ahilling—to & gentbeman in Grob Strest, who wonld lick
it into shape according to his own  ideas, pld & verme of two
to give pood measure, and pass it on, * freshly dope wp.” o
a publisher of “ broadsides ™ for, shall we say. hal-a-crown,
Yoo —to maloe yoor part probable in the trananction—weres &
hawker, whose business it was to know a shilling’s warth wlhen
you came across it, and hearing a new ditty in country kitehen
or at country fair, you stowed it in your mental wallet against
m roturn 4o the marts of wwn. You did not forpet it

uta you could neither read nor write, and pnn-ph without
thesn accomplishmenis aro consaled by the puuu.linn of &
BT Y.
An intelligent posterity woald have been all the mors
ﬁr.l.l.dul m&m flet us devolop our fond imagination) i you
ad moted the tune as well as the matter, and if your H
customer pml his poblisher had thought it Important enoagh
to msk for. Dot they didn’t, amd il posterity wanied the tune,
it should have been there to pay for it.  You got that shilling
honcstly, ot n:g mate, amongst your Antolyeus takings,

These melndies which you failed to cage are still soanding
Eif Englah firssides and Epglish hedgerows—not so loadly as

yore, and somotimes only in the cracked quavering wolco
of a bedridden old woman, with whose rushlight soul they
will sigh 1themselves forth from the voul. You may
still catch them-—=impri them within bars of nofation—i{
you are quick, enthusiastic, patient, aml iactiol—cspecially
tactfaul. How can you really care for a silly old creatore’s
fofng ¥ Ave you fob laaghbg at her in your leeve, or putling
& clumay disguise on your vulgar coriosily or pompons charity 7

S0
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Clear yoursell of these suspiclons, and you may lure the shy
bird, and in time accumalate a fine eollection of the vanishing
l[u:'n.'ir:l.. 'l-:::.u:ﬂ fowlers like Mr. Cecil Sharp and Mr. Mamon
will surprise you with their accounts of t mlllitH':iLr af
folk-songs that still await the recorder<bot await bim mlf
for a few more VEArs, pntil the last * illiterate " has gone to
rest, and the last memories in England have suocambed to
the corrosion of elementary education.

The folk-sonpg flies before the radlway. It nestles with
especial cofinesd in Somarset, in Liscalnshive, and ndlend,
all the backward parts. It is in a Sosex village that the obd
paffer lives who can sang you five handred ditties, and mot all
—no, Aok by any means—io the aama fune. That worthy b,
an to gpeak, the Kimberley diamond of the treasure-seekers,
bt they have made other finds only s romarkable. Singers
with a repertofre runniag inte thoss fgures ame not frequent,
bt =till very far from unlgue.

The folk masic. both in pong nod dance. has been saved
from eormaption by the wholcsome shelter of neglect. By
i3 want of relation to rending and writing and other
implements of valgarity it has been ed from insensitive
interference. Those who know d that it is almost sub-
consciogs. Atlention rests nuljr cn the words ;. you may sing
them owver o any tans in the world, and tha veteran from
whom you have gamered it will declare that "™ yoa'va got
it quite correct, sir.” What have “ got ™ may be in 2
literary sense chiefly the rub with which the Grub Street
gentloman aforesaid overlaid the ingenaous charm of some
ago-long lyrie, What you are really seeking 8 the meledy
which he never heard and eould aot therefore Improve oat of
coxistemon.

Tha l=santy of spirit of this IPu-'rl.lur!u!m:.l-. unragenerale, amd
truly national muasic are becoming known amongst the olect.
And with that knowlsdge has arisen & question of a practical
character—whother, the indigenoas meledy thus discovered
does Aot epen up new lnes o popular calture amongst the
clwms to which its orlgin must be credited, Those who have
heard the folk-songs sunp bere and there by the children of
the pmpl-r. declare that the effect has a freshness and realiby
unittained by any other efforts at the inculcation of trus muskc.
- "I"I'huy are English girls, and it is in their bones,"” was the
comment of ons who heard the Es cn Clab chotr af
“ Madam, will you walk ? " and * Hares on Ul mountalns.’
The rembering of folk-songs and dances arranged for at the
Creen's Hall in ihe beginning of noxt moath will serve to
sabmit the isane and its suggestions to the judgment of & wider
criticksm.

i+ 4 4
DAILY CHRONICLE, Afpr. grd, 1006,

A litide enteriainment that may ndesd * light sueh a candle
in England " as will not immediately be put ouf, delighted last
night an overflowing andiones al a's Hall. 1t was nothing
besa simple and homely and che then the singing of same
old English folk-songs and the dancing of old Ish danees
by the girks of the unce Club—all regular London work-
girls from Cumberland Market,

The songs were, of course, in themselves, not an entirel
fresh revelation. Their very mames are racy of the soil,
!'m;'n.nt withh the breath of the c-nuul.rpl.d.n -"liu'uriu,.: tha
.i“hw'é?“ !,Euhny‘i:hn rr;:m:rn.l::] dew, " “TEIHI t:n:l thay

m.n... IFF L : -:1“ = " G.F.Fnzl n

The nn{LLn::w and wonderinl of the experiment,
however, has the teaching of these beautifnl old songs
io the Cockney girls.

Tn the case af the E-spirance Club—as last night's per-
farmanee showed—nothing conld have been more magically
puccesslul.

* Foou “Engils Fofk-songy for Schools™ (. Cerwen & S L34, . ()
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THE SATURDAY REVIEW. Aprl pgih, 10060,

A very succesfu]l and delighlful resalt it seemed to me.
Anyone who has pamsed to watch children dancing to the
tunes of a strect ofgan must have besn struck by the groce
and precisiom, often the rhythmic beauty, with which these
children dancs. Whare do they lears to danes so well? 1
am told there I8 no tutelage—simply & tradition, It = im
them to dance thaos, Some of the steps they damee wre of
great antiguity—older than the morris Hself—and may still

rts he discerned among the various other steps that
hawve in the course of time been evolved.

L] L] L

Anylow, these pirls did really seem to be laking (o the
mirris and the folk-songs like ducks to the water, ..El-l.h-ulhnll'p'
thes songs are enchanting. " Blow away the mornlag dew

* The blue-eyed stranger,” * There come threo d.uhu a-riding,”
* Mowing the barley,” ' Constant Billy,” " Hares on the
mountaine,” “* The troes th?' do grow high " —are not the
mere names of them enough for enchantment?  Bul o merely
asthetic performance od them would hardly vicld you their
finest Aavour—ihe flavour of the very sofl from which they
have grown. It s n far ery from the hedgerows o the city.
Bat children of the city have in them more of the quality
necded for the folk-songs tban :-:-uld be instilled into any
Fnl-enlm::l.l singers. I SUp ,.qd':r.mn: 3‘]:1-.' flushesl
with their applasse, will ‘Ivg '|.11.:u performance ngain. We
miuost be careful not to |p|:dl thiem.

# %
BRISTOL TIMES AND MIRROR. Jume 2488, 1906,

Tt i high summer and cur Enplish villages are at their
very best. The old folks are sunning themscives at their
cottage doors, and the young folks are fell of life and health,
At East Harptroe this week 1 heand the sounds of music
which was new o me, amd which vet was full of the YOIy
spirit of dance and revel, Ome felt that merry fect must be
kﬂﬁp]n" tima with it. 1 followesl the soands amd, sure enough
thera were the dancers, children and yvoung girls, dancing the
old-time morris dances, as they must have been danced in
Morrie England of long, long ago,

The revival of these dances lad come by way of Lowdoo,
for tha nstructors wers two working glrds. They, in their
turn, had been tanght by two Oxfordshive peasants, fn whose
family the dances kad been handed down for five generatbons.
Tlse intention js, that these dances shall be revived in many
English willagpes, and that these and the folk-songs of the
country shall omce again set the spirit of innocent rovelry
free, and help the young folk to dance and sing, as did theis
forefathers, belore cities and towns claimed them for 'I'.:p;hu:,.'
and office desk.

# 4 &

DAILY CHRONICLE. Jan. yth. 1007,

Almeai as long apo a8 * once-upon-a-tinse.” ome of the
meorry things that went to the making of “ Merrie Englan:
was the morris dance.  As Copid makes love for the love of
Ll l'hhg. g0 thoso ald happy Englehmen danood out of the
para joy of lving. It was good to be albve in those days—
as now and always., Bui those things were simpler, Sincerity
was hardly eoanted a wirlue, a8 most, well-nigh of necessity,
bed simple and sincere lives, They Hved near to Mother
Earih. She found them their work in life, and was largely
mistress of their sorrows, hopes, apd joys. Amd 8o it came
about that I-'Iw:pﬂ::ui their tribute for tribute, stamping the
earth uwpon all revels, played in the under tha
kindly l'llﬂ- And the earth being whimsical asd full of quaknt
homours, whimsicality amd quaintmess ran through all the
.[l:ﬂﬁmp. and dances get at the blood—being English—that
is f.

i = 8 8

THE TIMES. Jaw. ik, 1907,

Mormis Dances.—Clear enough proof was given on
Thursdiy for any who might still bo in aeed of it that the old

M

MOERTS BOOK.

English follk-songs and morris dances are alive
only in the sense that they have been noted, re &
publislsed [for that by Il.“ll may only mean that schol
and antiquarics are being toached), but alive in the senss
they are lpp-ul.hr.ut to what political economists call |
common peophe "—that is to say, to the classes who will g
follow e ehanges of musleal fashions, but will anly sing s
|ﬂ.1 such things ps, for instance, of the Wkl
irle" Club, who gave ormances bath in the altermnoon 2
cuqnlng of Tharsday, in the small {een's Hall, shkowed H
such songs as "' Blow away the morning dew,'" ' X
Tarley,” * Hares on the Mountains," and others
make & strong musical appeal to them ; they also ﬂ
they could throngh thess old and dances w
admirable rhythmical precision, with o pltch that eves
the end af the evenlng never gave n lnldrnﬁm: anid w
a sense of enjoyment that k= so olften lacking
concert performances.

% 4% 4

THE BOOKMAN. Feb. 1007,

The jaded modern, who belisves that there can be noth
undaphisticated in this twentleth century, nesds an ocousic
reminder that the world s really still quite yousg.
better amch rembnder eoabl be had thoan the per{ormances
{ollk-songs and morrs dances given during the last few mor
at the Cueon’s Hall, This rendering by London girls of
ianes collected in the West Countiry, and laught to the |
formers by Mr, Cecill Sharp and Mr. H. C. MacTlwaine, is
copy of the antique. It is a revival in the troe sense of
word. The impulse to sing is older than the ark ; aml arth
peetry i, after all, ultimately bat the imitation of this primk
spirit of songs.  One might theorise at any length on the |
instinct, but to attend one of thess performances s of
profit, For it B to rediscover the morning of the world 1
the dew yet glistening, and to pet 'l:}‘l:ﬁrll] all theorles,
are glad to understand that a valume of theso songs and da)
is shortly to be published.

# " &

PUNCH, Now, 130h, 1007, By perminsion,

“CoME, LASSES AND LADS " Among many movems
that havo for thelr cxeellent object & relurn to e land
the culiivation of old simplicitics, none wears o more imvi
mbsn tham that which nrig.iu:l.h:d. with the Espérance Llub
“‘m’hln; Girls some two or thres years ago, anmd has by
time pitnined to sech a stafure that a poblic conferenc
to be held at the f'.-uqlﬂ:ll Gallery on Movember 14th to cons
the steps by which it might be., if not exactly national
at amy rate organised to the fall. We raler b e Dev
of follesonms, pancs, and morrs dances, which, under
direction of Miss Neal and Mr. H. C. Macllwaine®, of
Espérance Clab, and 3Mr. Cecil Sharp the musician, has le
several charming performancesd at the Cuaeen's Hall, w
swch enthosiaam was enkindled that, throagh the genen
af certain of the audiencs, i many vdllages of England at
moment {eachers are at work Instrecting the children ia
aleps of thoss delightfal messures to which our anee
danced when England was mervie, and training their yo
viilees te alng e ald wesophistieated country songs, in w
cvery mote is as clear and pure as & drop of dew. In
way the [—_'.ﬁpd:mm:e Clakb, throagh the s ic spirit of &
irdividuals whn love the past, has become a missionary ce
Lo spread hp.pp'mu.l and fon and melody cask and west
north and somth. But the Clob #5 small and its exerd
are limited, aml hence this conference for the ssarch .
practical way to increase the number of teachers, and sa
the songs and dances a wiiler and wider and wider recogns
until all England is dancing and singing once more, and
mare is merrie.  Mr. Pupnch wishes the conference smd
with all his haart.

" In Momember, 130, iir. Mactiwalne resigued irom the Bepiranrs Ciok md Mex
peacaress Ham, Mokeal Dhreceon,
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MORNING PPOST. New. 15th, 1907,
Last night's conference at the Goupd G should
certalnly increass pablic interest in the revival of Englah

nt of song and dance in the half deserted village
gakety of country life, nnd b the intelligence dopartment of an
ment for the revival of English folk-music deserves the sympathy
T tha
of zedl. intion—reallya form ol the pride that speshuamility
statement in his history of music, much valeed o century ago,
ages, and the voeal masie of our coantrymen seems long

to
Mnumumﬂuﬁkm in this country and
2 and dances as the
countyy faolk of H . Russin, or Norway ; and, strange

Tl , Minging games, and morris dances, which has lad to
m-n-ﬂxﬂgh&ﬂ] nt the Cuesn's Hall, and many
a
of the eountry-sile. The work of the Espérance Club
deserves cvery encou nt. since it malkea for the greater
artitic ca gn agminst the devastating influence of the latest
ditty frosm so-called muasic-halls.  Indeed, the wholde move-
off every trag lover of good muosic. Tt has always been
the English are not a true musical people, and national habit
—haa eamsed us to believe that, aniike = other country in
Furope, England possessed no folk-muaske, Dr. Purney's
to the effect that “.the Turks have & limited number of tunes,
to which the poots of the country have continsed fo write

have become equally cirenmscribed,” B8 an early
expression of this foolish, fallaciows belief which has long

In point of fact ihe English peasantry have abways
been as fond of tweir traditional mesic
nngary {

to say, & vast body of follke music with characterstica dif-
ferenfiating it from that of any other country has survived

into the present age. Thousands of English folk-songs have

t this foundation of a really national school ol
eomposithon has remained warevealed, Now that the work
of taking down the traditional folk-songs from the life of
thoss wivs still sing them, for the most part very old people
living In pooks and corners of Somerset (whore Mr, Sharp
has eollected bhetween one thousand two bhuadred and one
thousand thres hundred true folk-songs) and other cownties
romate from the great cities, has so0 far, we may
hope for an Eoglish vardant of Glioka or Gr Apart from
sach far-reaching comsilerations, there can ne denying
that these folk-songs and folk-dances nre altogether worthy
of remembrance revival, that they are destined to become
popular, and that they will deserve their ity. A
dinor has been opened into A pew country, which ia yet as ald
as * Merrie England “—and already the approach to it is
ihronged. Thae secretary of the nce Clob receives
scores of letters daily from counibry interested in village
life, Poor Law instrctors, drill t rs, girls’ school mistresses,
club leaders, ete., asking where and how the songs and dances
can be had. 1t I8 astonishing how readily school children learn
them ; the other songs they are tanght at school are acquired
with difficulty amd kept for school use, whereas the folk-songs
are memoried at once ' a sort of spiritual sixth sense ™
and sung in pla nils. at has been callml the ancestral
memory comes (nto atbon here, no doabt. Chililren exsily
bearn that which o long line of their ancestors hava known by
beart. Tk must be remembered that folk-music i the creation
and possssshon of the people.  The traditional fuses and words
bave come generation after generation from the heart of the
English peasantry. Each generation and cach individual who
has sung them has added somo littls touch, and so it happens
that In the songs callected from old people, sometimes cighty
or nlnoty yvears of age, are found the very heart and soul of
English sentiment—a different thing from the sentl-
mentality of the modern English ballad, which is too often
manuafactured to sell. The grace of the morris dancing is well
expressed in Mr. Bernard Partridge’s charming cartoon in this
woelk's Bmoe of Pumch, thoagh the muasie of and tabor &
manheard, The Espérance Clab—Uat et it talke an all-English
name—deserves help in fis p;%iumﬂn. and we have
reason to believe t help be forthcoming a8 a t
of last night's conferencs,

20

MORNING POST. Nov. 1k, 1907,

One fine grey morning handbills anpouncing an open-ale
entertainment by members of the Espérance Wnl:lliﬁ Girls'
Clab Anttered along the promenade, and it was decided bo sea
the show, such as it might be. Rain fell during tho per-
formance in a y rose-hauoted garden ander a wide-
branched tree, but for two ot least of the company of spectaton
the rain-deopa were other-worldly tears of old-time happines.
All that was seen o leard secmed & spiritual emanation from
the shining preen torf, o t of white volecs and woven
peatures comjured out of the hall-forgotien é:.lt—mlr hanki-
lergotten, becanse none of us has aliogether it the ancesteal
memory of " merrie England ©* and the ancestral hopefuliness
that goes with it. We had the frecdom of fairyland that
afternoon ; ouwr souls put on the greem MW the only
Good Peaple, There was moeris dancing by fair, {resh maidens
in the old simple dress of the country side, bearing tiny staves
ar waving white hamdkerchiefs in either hand. They worn
infinitesimal bells on their trim ankles (Socrates would have
admired them, and sa did 1), and their manners towards ona
another were as proity as their dancing.  Secing these dancers,
I fully undersiood the criticism of the old mudh-travelled
sablor who lelt Somerset so mony years ago to follow the sea =
" This is the dancing of my heart, and 1 would not have missed
ilse sight for two lnx“rlir * Then there were folk-songs of
various kinds, the cmness of the singing boing the per-
fection of art, The delights of free open-air livimg with
* the Weaggle-inggle gipsies " were 80 melodioualy expredacd
ikat for the rest of the long day and for the aight that fallowed
that, existence in a room, a tank of stagnant abr, seermed uiterly
impossitde. That song must have made many & tramp in
the nearer and further past. Then examplea were gives of
the delightful action-songs, in which bean-sstting and mowing
the barley and other rustic pursaits—hall work, half play,
and all good fellowship—are made the choral backgroand of
simple love story. A girl with the tanned complexion and blae
black hair (bound in a scaslet kerehicel) of the degad but undying
Nuot-brown Maid, sang her confession of lowe ; thers werns
fnint Awctwating colours in her volce, & rainbkow of sound on
thoughis of bears, and yweb ot & tonch of the artist's soll-
conscipusness in her manner. Art sat within arm's length
in a sweet, pale incarnation under the aspect of o tiny grands
dame, and she praised the solo singer, and at the end would
have giwven her & gift of heather. Art wes in the mooed of a
turning opal ; through the white shimmering of her sorenity
shol erimson flashes of some nameless subtle emothon. Vet
Lhesi u.l-mpl[.-, I'm.Er.mt things towched her heart, I think.
Omce or twics her eyes seemed 100 bright (9 be tearbss,

The wosk of the Espérance Club makes for the fostering
of the love of one's country, which @8 ene aspect of a nation's
will-to-live, and it i to be hoped that these pageants of song
vkl tly be heard in every village throughout the lund.

mwy of & kind has of late bocome lar. Bat
aven the best of this year's historke shows faults of
a too literal transtation and ** Pack of Pook's Hill ** & workh
them oll mapy times over. The true nt i the pageant
of folk song and folk danco which & the sound and movement
ol the blood in the heart of Englaml,

# %

DALY TELEGRAPH. [fune 30U, 1000,

Fovg-soncs axp Dawpces.—In thoe piciure gallery of
Beidgewnter House, yeslerday afterpoon, a charming enter-
tainment was given, and it is to he regretied that the miscrabla
weather of the afterncon prevented many from coming to
witness 8o interesting & display as it proved io be. The

formers, it should be said, are members of the Espéranco

b, which s compesed emtirely of working girls, as dress-
makers, milliners, amnd such callings. were assisted by
a number of children drawn from the public clementary schoods,
aad the enjoyment of all in theis t task was obwvious,
The stage was appropriataly surrounded with foliage, and had
masses of daisies in front, which formed a delightful setting
for the simple cotton or muslin gowns, with desp white collars
and gaifly-hued sen bonnets, that were worn by all,  Miss
Mary Moal, to whose enthustasm ad honorary secretary the
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Club owes 50 much, was present, and in corversalion on the
subject mentionsd that sinee the Club lhad glven itz first
performpnce thres El't-nrl ago jo0 clubs, villages, and schools
had been tawght the dances and songs that this organisa-
tion had itsell learnt so offectively.  Perhaps o beading reason
of its success had been that In all cases the dances had been
shown and taught them by dancers from the counties, who
had inkerited old traditbons regarding them, and in no epse
has the profesienal teacher intervened.

* % o

THE TIMES. Oct. 1604, 1009.

Esrfrance CLus.—A performance of morris dancing and
folk-somgs was given by about o children belonging to the
ce Club. Tt ks always delightful to waich the girls

and boys of this Claly at thor play.  They are 8o brlght and
happy and natural, and so ualike what one wsually associates
with anything that can be called & ** movement.” And yel
in & very real sense they stand at the head of o movement
which in four years has spread all over and. When the

singing of fol nl the playing of English s
and the danci morris dances wers first inl:{rdicﬁin
the Espérance Club, with all the hope and all the fsith in

the world, Miss Neal and the others who have helped in the
labour of love can hardly have looked forward to a time
whon thoy would be sending Espérance missionaries to all the

S

MWOURRIS BOOK.

counties of England to preach the goapel of the

which all children scem to find in these childish games
dances that were once, what they are rapidly becoming

an integral part of the peasant lite of the nation. Of those
in which the Espérance children took part on this occaies
some, fuch a8 ' Bean Setting.” * Hunting the Squirrel®
“Nd Roger & dead,” and ** Losdon Bridge,”" inke us hack
in lhﬂ‘lﬁht o very ancient times, to the days of pre-Christias
hasbandmen, and Judas Iscariof, and barbaric bridgs-buildern
And in all of them, cspecially ** When 1 was & young girl*
and " Mowing the Barley' and “ Genlly, Johnnie, my
1Ihm-an-l':-." and * Looby Loo' with their taking tumes and
ittle dramatic actions, the children are exactly what childres
onght to be in twir games, Merrily and unselfconsciously
(for all their public performances) they are playing at being
grown wp, In their print frocks and pisa and mamys
coloured sun bopnets they made s charming piciure on the
platform, and the audience were wvery enthasiastic about
their performance. In an excellent little specch which she
made between the two paris of the programme, Miss Neal
the organizer of the movoment, drew attention te the fact
that it has this agtumn received the official blessing of the
Board of Edwcation. Their new syllabus adopts folk-
and morris dancing as a regular part of the curricalum
elementary schools ; and o one who has seen the I

girls can doubt that that will be a very good thing for the
clulbdren of this courtry,
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APPENDIX IL

SPECIMEN PROGRAMME OF FOLK SONGS, MORRIS
DANCES AND CHILDREN'S SINGING GAMES. . .

PART 1.

Morris Dance  * Morris On "™ - . . - - . ' . . THE ENTIRE COMPAXY
“ MORRIS ON
4 The funs of * The Girl I leflt behind me ' 1a ihe isaditional aif io the pe iment of which ihe Maorrs Da of
Berkshire always used to make their engrance. - i T el P

Momris Dance ™ Constant Billly” - .- - . . . . .« . . . . BOYS
Game -« “When I was a School Gifl" - . + '+ =+ » = « = CHILDREN
Sdmg - “ Little Sir Williaps ™ - - : . . - - = . . . . GIKELS
Morris Dance  * Sally Luker™ - . . ' . . : - * . . . . GIRLS
Game - “Old Koger is Dead”. . . . . . . . . . . CHILDREN
This is an illetation of the ancient beliel thot the souls of the depd emtered into a tree or some oflse ohiject,
Morris Dance * Country Gardens™ - S T . T - - -

= = ] - -

Garo = * London Bridge " . . . -  CHILDREN

This game is eniversally ackpowledged to be a very ascient one.  Knowing the importasce of holding beidees in
ﬁ.n. iEEL'Hl of s important & one should become the subject of !Ij“m

eatly i1 ks pot sugpdisiog that the fall and rebu

The wi &l gl barbsrous rite of the foundntion sacrilice may be dhaws biere,
Song = *“The Barlshire Tgedy”- - . . . . . . . . . GIRLS
Murrs Dance *“The Maid o' the M . . . . . . . . . S gt ; o
Game « " Here we come up the Green Grass - ; . « + « CHILDREN
Sang . * The Proposal ' - - ' . . . L : ; % - GIRLS
Moo= Jig * Jockey o ibe Fair" CER . . . . : e : . FOUR GIRLS
Song - *The Lavender Gy "> - =« o & &4 s o+ i e s e GIRLIS

Tulerval of Fifteem Minntes,

PART IL
Morris Dance  ** Shepherd’s Hay” - - . . ; . . om «  « GIRLS AND BOYS
Game . “ Here come three Dukes a-riding ™ - . ' . . W . = CHILDREN
Song R L e L e 1 s 1
Morris Dance ' Princes Royal ™. - . . . . . 5 . . ~ : ~ GIRLS
G - * Looby Loo™ . . . s . . . a " . i - CHILDREN
Song - “Twenty, Eighteen ™ - - - om . . mse T « = =« + GIRLS
Morris Dance " Rigs o" Marlow™ . . . . . . . . . .GIRLS AND BOYS
Game - " Wignmy, Wigamy Water Hen = . = - : . - . CHILDREY
Morris Dance  * Pop Goes the Weassl™ . . . . . ; i pEns mEee =m0 GIRLE
Song . “My Lady Greenslesves ™ ‘ . . . . . « CHILDREN AND BOYS

Morris Dance ** A-Nutting we will go "
Morris Dance ' Morris O™ . = F

GIRLS

- THE ENTIRE COMPANY

* MORRIS OFF
It is interesting to naote the differencs beiween this fune and the other Moevis tumes.  The dancers e now supposed to
he menewhat weary afler the day's sevel.  There i in this dance a suggesiion of pleasant fatigee and a home going
through the lanes and meadows o the cottage, to supper ind o hed.

M) SAVE THE KING.
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APPENDIX IV.

MUSIC.
All music can be had from the Hon. Secrelary, Espérance Club. 50 Cumberinnd Market, London, N.AY.

BELLS AND STICKS.

Each girl dancer requires twelve bells and one stick,

Each man dancer requires thirty bells and one stick.
Bells {3d. per dozen) and sticks (2d. each) can be ordered from the Espérance Club.

The girls wear gimple priot or muslin frocks in bright colours, white hchus and sun bonmets, buckled
ghoss. Information whers dresses and bonnets can be made inexpensively can be had on application from
the Espirance Club,

The bays wear white frilled shirts, trimmed with coloured knots of ribbon, knickerbockers (white it
possible), and top hats trimmed with plaited ribbons. Second-land top hats can ba had very inexpensively
for morrs dancers from . C Deverenx, Haiter, va7 High Streef, Eton, Bucks,

Al information respecting teachers, entertainments, and lectures to be had from the LEspérance Club.

The following is

Messrs. Curwen's List of Apparatus for Morris Dances.
List of Bells, Rosettes, Hats, B:Imi_'h:h. &g, on Hire or Sale,
NET PRICES TO SCHOOLS.

BELLS. 3d. per doz. (post. 1d.); 3% per gross (post. 3dl. At least two dozen should be allowed for
each dancer,

LEG PADS with loud bells. 2/- per pair [post. 3d.); 10/6 per set of 6 pairs (post. 5d.) The pads
are made of leather, and have two buckles.

HATS., 0Old Silk Hats, 2/6 each (post. and packing, 84.%; 136 per set of & (carringe forward),

BEAMNSTICES, Eighteen-inch sticks, 1d. ench (post. 1d); 1/- per doz. (post. 5d.). The sticks are of
white wood, sand-papercd.

BRAID for STREAMERS.
1} in. wide. ad. per yard; 3/- per plece (24 yards). § in. wide. 1§d. per yard; 2/- per piece (24 yards),
In red, white, and green (the morris colours). Yellow mod bloe can also be supplied.

ROSETTES. Small tricalour roseites with streamers, I4d. each (post. 1d.); /- per doz. {post. 1d.)

LEG PADS asd HATS may be hired at the following rates per weck: Set of 6 hats, 3/-; Set of 6
pairs of leg pads, 3)- Camriage both ways is paid by the hirer.
P
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- The Espérance Morris Book.

A Manual of Marris Dances, Folk Songs, and Singing Games, by

MARY NEAL,

FIRST LIST OF

PUNCH,

Tt i Pealrice, iz it not ¥ oo Moech fde Abowd Neoblrug—
or Much To-do Abonl Nothing, as the programme boys outside
the Lycoum in its great days used o call - who says that o
star dapeed and under that she was born,  What then of the
members of the Espéieasce Clab, whe, with Miss Neal as their
moving spirit, have boen working so hard amd gaily for agweral
years pow to bring aboit & revival in England of e old songs
anl dsnees P Were they not bern under dancing stars too ?
Gurely.  Amal il they il their way this planet of oirs inight
look to the other plancts and stars as if it danced tos,  Miss
Neal has et compiled ' The Espérance Morris Book." with
a history of the movement since 10505, wilvon the girls’ foot first
began i be too much for them as they danced and sang while
ordiary dull persons walloed and talked, down to the presemt
time when they have to their coodit pandreds of villagers all
over England in whom the obd mebxdies and happhivesses have
been implanted.  This admirable achievement = recarded |
instzuciions as Lo the songs, dapces, and singing gnmas o
given ; and a selection of them follows, arrangesl for the plan,
Thus any one possessing the book has, so to speak, o tounrist’s
teket for Merrbe FEagland uml o complete ontfit while there,
May it find many possessors and more reaiders |

THIE (MITLEM

Molrwly who his ever attended one al the Eaplrumee Clal
conceris & likely to forget his or her experlence, such ™ the
bty ansd bewitching inthmacy of the anchent melodses | most
af them in the natural needes) and se keen the delizht of the
plavers in the soogs anid maorris dances and singing gaines
which malke up the programme. 10 is elear that all of them,
from the grown luls and Insses to the merest dots of chibdpen,
wonld have just as much pleasure in their festival of play
iwork bt s mob for them. since they are ol untouched by the
taint of professionalism) i only Wirds and Sowers were present
tn pee and hear.  The hasnting  Ioveliness of the ™ old
lavender " ery. still heard in the streets of London, is present
i these folk-songs.  Even more haunting (if that be jumi.'l!'h.‘fl
are the morris tunos, such as ** Shepherds Aye ™ or the
“ Yarrls OF " wilh lts sugpestion of the tiredness that i= a
deasure Father than & pain, a sauct to one's soppcr, nmil an
incentive to timely sleep and pleasant dreams.  Thon ihere
ure the singing games, which are still playel in tho sireets of
Londbon,  They are so ol usd gay, these infinitesimal tragedics
aml eomedies as artistic and as arthkss as Greek dramas !
What is to be done with this newly discoverod May-day
musie 7 It must not remain a buried talent of a nation
winngly called anmusical. 1 e Amt place, & keowledge
loreol must be spread throughout the country from Land’s
End to ** merry Carlisle,” and further nfiekl than that-—inlo
the demi-Enpglands bevond the nprow seas. A beginning
has been made of that joyous task,

SHEFFIELD TELEGRANH.

Tlie |-n1p.|_|l:|.ri|:3.- of morris  daociog conlimues  To gTow.
It is 80 charming s combination of movement and mosic, of
sociabilily  and health-giving cxercise that it B not only
recapturing the country-side, but i invialing the large citics,
and cspecilly London.  In the  Espérance Morris Book,”™
just published in handsome pnd complele sivle by |, Curwen

HONSEC. OF THE
ESPERANCE ClRLE CLUR

PRESS NOTICES.

anid Sons, Miss Mary Neal tells how the revival of morris
dancing, which fs a part of the national life to-day, began.
The fAame has spresd like wildfise, as hundrods of villages
pei] bowns can tesiify,  Mossrs, Corwen's baok with music,
pietares, instructions, and a teaich of sclected folk-sengs
shonld add further to the boom in morrs danemg.

VT Es FidR WOAMEN.

"o sel all England dancing.”  That was the wild and
impussilde dream that cane to s Meal’s mimd wlen her
allenlion was onca ineme] W e morris”' Wikl and
impemaille dreams gometines come ire,  MiBs Neal B one
of the intrepid dreamers who are the essentially practical
penpla ol the worlal, F:'i'l-'f}' 1'-"-'!|' s e revival of the moris,
now In one county of Englind. pow in another.  The story
of the discovery of these danees, and of the  sabsequent
development of the movement for their revival, B told in
“The Espérance Morris  Hook.™ With such a bhonk for
guidance there & o reason at all why a performance of folk-
dance and folk-song should pot be given in the schoolroom
ol every village thronghout the country. Such an enter-
tabiinent shoukl pot be the ond but the beginping of Lhe
pevival of folk-music in the village, where once sgain shoild
the sight e scen of children dapcing ** Shepherd’s Ave ™ in
ihe school playgroand and the young folks fonting ** Jockey
ta the Fair ™ upon the green.  Today, the town is giving
back to the conntry the old dance and the obd songs.  May
the publication of the " Espirance Morris Baak " give yot
aivother stimulus to Ve sproad of English folk-missic throogh-
gt niaf native knd, and help to make English boys and pirls
in ¢ity nnd hamlet what every lover of his country wionld like
to se tem—"" upstanding, clean living, and joyons.” ~E. I'. L.

THE WORNING INST,

Miss Mary Neal has been the life and soul of the revival
of English folk-music, which, bust for her practical encrgy
and enterprise, might have meand litthe more than an arlditinn
1o the vast accunmlation of forgotten or hati-forgotien musical
litcentnre—the dast-heaps of silencod sounds in which the
histarian and technical expert ruounaps  to tleeir heart's
content,  Bul for ber and the Espéranco Club it mighl have
been necessary bo discover e tradlitional songs and dances
a socond time, and it wonld have been oo late then Lo find
any of the old Morris-men Lo shew us how " Shepherd’s Aye ™
and the rest shoald be rendered in the old English style of
self-forgetting  simplicity, 1t follows  that everyholy
fterested in the revival [that i to say. every truo lover
of the true England) shoukl read the ™ Espérance Morris
Book,” which gpives specimens of {olk-songs, marris danees,
and singing pames, and a vast deal of commnrsense criticiams
aml wacful oxplanations,

THE DALY NEWS

Devisies the magarine page (May sth, 1010 1o an arlicle
o *The revival of the Maeris dunce,” with sketches atml
photographs, and a review of * The Espirance Maaris Book."

Escelleni revigis of * The Espérance Moeeris Book * have
appeared fm ' Tha Times,” * Westminster Gasetle,'” and anauy
odher lrading pafri.

PRICE FIVE SHILLINGS. POSTAGE 4l
LonpoN : J. CURWEN & Sons Ltp., 24 BERNERS STREET, W,
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The Growth and Future of Morris Dancing.

An intorview in the © Musical Ferald™ with Miss Mary Neal, Espivance Givkss Club.

s NeaL, you have tolil the story of the beginning of your
folk-musie work in ' The Espesance Morris Book,”  Will you
gl the Musicsi Herald somothing about it developments e

“With pleasare. Where shall 1 begin W owork
now absorbs the whole of my time and that of o sccrctary.
1 fesr wou will mot have room to describo all that we ane
doing, bet 1 can give you seme instanccs ol the enthussnsm
witlh which the movement is bheing taken up. T have a list
of addresses of persons interested.  Itecently 1 sent a nolice
ter alsont ono-third of the sames on this hst, announcing that
1 have had put at my disposal & large house at Littlehampion,
and proposed to hold there an Haster vacation course for
feachers. Tho notice was copied inta one or two edscational
papers, 1 theught that, i successful at all, T might lope
o Bl the house after two or three months' canvassing.
Between fifly and sixty people could be taken. In three
days 1 had to stop all circabnrising, and conld haveo kel the
howse three thmes over.  Toavoid some of the disappointments
& smialler house and some additional rosms have been engaged.
We hope to ghve teachers & enm wrehensive coore of folk-art,
combined with o delightful holiday at the seaside aml on the
Gyssex downs,  Morris dances will be taught by Miss Florence
Warren.,  Singing gumes by Miss May Start.  Folk-songs by
Mr, Clive Carey.  Lectures will be given by the Hon, Neville
Lytton and efhers. 1 am going to fecture on tho religious
ideas which persist in folke-Tore,  On Faster Sonday (what doy
more appropriate 71 Mr, F, R. Tenson will illy speak on
Shakespears and the resurrection of the dead.  In svisre aletail,
the Genoral Secretary of the Festival Asanciatiom will speak
nhout the featurcs of ihe mext cobebeations at Stratferd-on-
Avon, It B clear that we must organise this  vacatinn
teaching on & bigger scale in the summer, and 1 alall welcony
applications from teachers who woull like to joln o conrse in
-.I"l-LlH,'I-I-ILI'

“Ia there something ppecial alsout the next Shakespearc
anpiversary "

 Folk-song and danee compelitions are being orgaised,
nnd will be held in the Towns Hall and Corn Fxchamge at
Stratford-on-Avon. Children from elementary schools will
compeie in nine classes [open and fcalp om the oth May, in
fodk-sonps, morris dances, traditional English country dances,
and solo jigs. On the following day there will be similar

campet tions for adolts, including novices. For thiso o
wi are sending a4 pood many leanys froms papils in oar clases
1f there is suficienl encouragement & ummer school of i
dancing will be hekd in connection with the Shak
commemorations,”

“ What is beipg done by e Expirance Club

= The work has cutgroen local infereais, Tesides &
Club premisss in Comberland Market, an office is being mains
tained, The time has come to unite scattered forors The
Espéirance Guild of Mo ris Dancers is baing formed, consisting
of thise peoplo in England who want 1o see the development
of song, dasce, gnme, amd drama osiginated Dy the people
fhemselves. A small sabscription will eniitlo members b
join any classes or attend frecly any public appearances of
the Club.  Tmtending members shoull write for information
to me nt go Cumborland Market, Lomlon, N,

* Iow 18 yoar training carried o6 e

* Gix {eachers are constantly on tour, sonkeiinees eighk
are ot work. A teacher uanally sponds oweek ghving lessond
daily in one place ; she may he re-edgigod for dix woecks or al
ones ntroduesl tn a ncighbowring sockety,  Ono cilncation
anthority suggests having one teacher engagel for Uieee maonibs
at different places within the county. We scarcely know how
gy overtake the work. Tt has conid @pan ma like n toerent,
whieh lias been increased by the recent cirenlar of the Ioand
of Education pecommending morris and ather country ilamces
We have given over twenty concerts in the Small (ueen’s
Hall, others at Kensington Town Hall, and wo have been al
pounil fhe environs of London,  Next summer T am mesditating
4 fortnight’s tour by motor 'bas from Loodon to Yorkshirn
and back. glving a display in a different town or village even
slay hat Sunday. i

We have taught girls' clubs, boys' chubs
polytechnic schools, and private indivikluals in all parts o
London,  We have staried classes especially for clemeatar
schonl teachors, which are very well attended, Everywher
the samoe resglt has  Followel [etiers come frem &
parts of England. the eolonics and foreign countries.  Thi
revival of the practice and nse of our English folk music
arl of a preat national awakening. a geing bacl from tow
o countey, & reaction against all fhat in demoralising in cit
life. Tn this music we have made a great discovery of
hidden treasase.”

Some Developments of the Revival of Folk Dances.

Au indervicwe in fhe © Ofeerper”

Oxp ol the most inléresting entertaipmonts to be given in
pssociation with the May-Day Festival will dake place at
Kensinglon Town Hall noxe Thaorslay cvening, whon Lhe
Espirance Club and Guild of Morris Dascess will recall many
of the [lk-songs, singisg pames, and dances, which aro [ast
becoming only & menory of the past.

Fuor several vears Miss Mary Neal has thrown herself with
characteristle energy into a msvoement  fof feviving  theso
quaint and charming old dances, which are fo racy of the
gl and her offorts have boen rewarded with & large measure
of suceess,  Instruction in Morris dancing b now included
in the physieal educational eide of the elemeniary schanks, 50
that children can be tanght these piclo-esque meisured in
sChiond honirs.

* T am the happiest woman i England,” Misa Neal told
rep esentative of The Miserrer, *doe 1 see o chanot wivw of
children learning o dance. 1 have slx or cight teachers
giving instruction in these dances from one end of England to
the other, and they are nearly worked to death. A week or
two ago | was judging six teams of marris dancers at Newbury,
and on May & 1 am judging cight teams at DBatlersea Tinwn
fiall. Chililren tasght by my Espérance Club memls=rs will
alsn take part in the folksong and dance competitions at
Spratford -on-Avon next week during the Shakespearo Festival
erlebrations, some of the teams coming from as far porth as
Hull and as far South as Soothampton.””

It i Miss Neal's ambition to induce the London Coan
Council 10 allow her ¢lub to give performances of these son
amil dances i the parks, say onon & sverk, during e suemm
mpenths, the music being sappliod by the haimd. By tf
ks, ot s porcly nominal cost, the public winitlid heecaa
meduainted with these pretty folk rolics aml share her des!
i s them perpetoaled.

It is abo part of Miss Neal's schome that a knowledge
these songs and dances should form & national boml, not o
fin England, but for English resadents in remote 11.“15 af 1
colonies, where many & dall howr mlght be enlivened by trippl
& lively morris, I was o craphasise this ides that shoe
Uipion Jack fixed to the topof the may wile ot Ter Boliday ho
fog working girls at Littlehamypen, where 3 class [or tralnd
jeachers was crowded ont this Easter.  From 7 oo e
i1 pom. cach eay of the coune these working girl stude
apgied thomiselves 1o masleTing these ol measurcs at |
tisiel of the * Green Lady,”

At the Hepsingion Town Hall on Tharsday a spec
jentare will be the presence of severnl traditional dancers
singors, seme of whom tasght the Espérance Chils, and one
w pvm Tust dlaneedd a morris on the King's wedding-day.  Th
will alss be shown regalin of traditional dancers. poang I
at least to the vear 1700, Several old morris customs
connection with the dapces will also figure in the programi

Aiss Neal is going 06 fake a pargy of marris dancers ir
the Esperanct Club oves o Trussels to dance at the Exhilutl



BRIEF LIST OF

Morris and Country Dances,
Folk Songs, Singing Games.

Onr Foll Musie List, gratis and post free, contains full
particulars, contenfs, and illustrations of these words.

THE ESPERANCE MORRIS BOOK (5694). By Miss Magy Nean A Handbook to folk music, contaimng also
a large number of songs, games, and dances, with the music. Price /-

DANCES.

The Hornpipe (1365). KRecorded by Miss Cowrrn Conps,  Price 15

Greensleeves, and other old Dances (5704)- Avrangoed by Miss Cowpen Cores.  Price 2.,
Shakespearean Bidford Morris Dances (5623, Collecied and edited by Joux Graman.  Price 2.
Lancashire and Cheshire Morris Danees (57173, (ol ted an elited by Jors Gramas.  Drice 2
Ancient Dances and Music (5673 As revivel 1o o s Cuartiy, Price 2)-

Court Dances and others (5707). Revived by Neccte Coarers. Price 36

0ld English Country Dance and Morris Tunes (5645 Collecied by Fraxg Ripson,  Price 20

0ld English Conniry Damce Steps (5681). Arranged by Miss Cowrer Coies (music in the two foregaing).
mice 2.,

Guild of Play lm::pk, Parts 1. I1, and 110 (5634). By Mrs. Knaaixa.  Dances arranged by Mra Woorsor.
Price 5= &ncl.

0ld Devonshire Dances (5640). Edied by Mitpeen Broer,  Price 1)-

Folk Dances of Earope (532 Coll<ied and armanged from various sources.  Price 18,

Maypole Exercises (5261). Dy Miss F, Huones, Edition with a fresh set of photographs now on sale.  Price 1.,
Maypole Dances (5711} By W, Suaw. Frice 1,

FOLK SONGS.

English Folk-songs for Schools (5120). Collected and arranged by 5. Bagiso Cronifim, MLA.L, ond CHCIL SHarr,
B.A. Staff, 26:; Vocnl, both notations, cloth, 1. Wonds only, 3L clath, &l

Eight Hampshire Folk-songs (565, Collected by Avtce E. Guupiscron,  Price 1w
Dialect Songs of the North (5712 Collected by Jous Guanaw.  Price 1/
01d Christmas Carols (5702). Collected by Avce E. Giouscros,  Price 1.

SINGING GAMES.

Avice E. Gnnuixcrox's Colleclions.
0ld Hampshire Singing Games (5673). Price 1/ d Surrey Singing Games (5668 DPrice 1/
01d 1sle of Wight Singing Games (56385, Price 1. Breton Singing Games (5703). FPrice 1/-

Children's Plays from 01d English Fairy Tales (5680). Arrangel by Ursvra €, Hutcmissos,  Price 1)

Nore.—Bells, rosettes, hats, beansticks, maypoles and
braids can be procured from the publishers.
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SHAKESPEAREAN BIDFORD MORRIS
DANCES.

Collected and Edited by JOUN GRANAM,

Third Editlom.

Carwrn’s Ediiia, Ne. idy.

A Young Troupe of Morrie Danéeri,

CONTENTS
Absphard’s ILay, Conslinl By,
D Wigmnan fesssd wp s & Hlacket, Brightos Cimp, o8 Bty ared Mamsy
Ee Cajad, of Prinoss Bayul, M lerah s M,

Bl Eheg Hal 1iral and Tiss.
W il @ o ] Eoraing, Sorra O
Cachsr's Mol

With s Ssbroduction, deicriplion of the dressss sl danosi, and
Eivil o6 e sdapiation o Schenbi.  AcosmpElmiis for vislin and

plissalioi te i pdomidel

Price Two Bhillings.,

OLD COUNTRY DANCE AND MORRIS
TUNES.

Selected amd Edited by FRANK HIDSON,
with an Histerienl Account of the Morris Danos,
Thirdl Editisn
Cwrwen’y Falidurs, Vo, $541.

CONTENTS

Hrhinwn Furry Thance,
The Maid of the Wi

ATl In & Bumy,
Maly &l the Toowier,

Ths Pimket, Slaads" Boara,
Hiitnsred Peas By Iy,
Crulila Shalls, Talwmipnan Morria

Tt Fulthied Fhaplard
The Fildw's Mormm
Thee Cloey of Uk Noath

Thore Sheep Bl
Wimman's woil 8 rver Sods

The ddepi of several o ihe dasces will e fownd in Mim Cowpss
L=t ]
FPrics Two Bhillings.

LONDON: | CURWEN & S0NS

OLD ENGLISH COUNTRY DANCE
STEPS.

English Country Dances of the
17th Century.

Bevived by MISS COWPFER COLES.

Carrrni Foliites, No. yafln.

CONTENTS
p. Al in & pendem grem. & Dangusos, of tee Seiley
5 Coulile Fhaita, % dll B u ey
1. SEaieaw Morts B Thaes Shevpakin
4= The Faitiin] Shegheed % Slaah" Slorim
% Woman's work 3 oever done,  Be. Duriensd Pease

Bmale, — The gk of Mow, g, 1, and & will be foond n Ceree’s Fddies,
Me. #5674, pelod 0= That o e other desce i b Cofws”) Fain,
M. afigs, priee b,

Priea, eloth, Twa Ehillings,

CHILDREN'S PLAYS.
From 0ld English Fairy Tales.

Arranged by U. €. HUTCHINSON.

e’y Ediiam, W, 48

Thess gk plays, woeh Leif sk diadeit, by the bang ol 15
folk-song ssd morris dince. They nisedom b dommi of solng mzal
dreming up, whish chikinen always love, & U o4] Eaglas mbstalament,
Tha (airy tules weed are The Magpie's Mest, Tom Tl Tol, Tha YWl a8
‘Warkd's End, sod Chilkds Horsrsid,

Price, clath, Ons Bhilling.

L., 2 BERNEHRS STREET, W



ST

ANCIENT DANCES AND MUSIC. OLD HAMPSHIRE SINGING GAMES
AND TRILLING THE ROPE RHYMES.

Collecied by ALICE E GILLINGTON.

Revived by NELLIE CHAFLIN,

Ealnregsd Edition.

Carwann Eddlieie N, 38715 Cwrwens Kidihom, Na. 3957

LONDON BHEIDOE.

Anplayed in Barrey | mol Hampahirs vernbom,

CONTILSTS,
Al amand Klee valiey Lily Flessers {pad fural
Deutwlin |l PiriSge.
ikl Bager's dieml. Sy [ by,
vy [ oo, Tha Fasnaci bn i Dhess,
Thers wiands o lady, e i The VWil
STANES MOREIS Gireen. Gewved (158 Bk, Whan § was a icbool-gil
Elpei Tirwwl [ond i) Blolslnr Birgn
CONTRNTS, Tha Thiee Jewa ecvan By Tha tiver dide
Bl pEEy, T Hlodly, Holly 6l
Bl ke & garden grom, Do 1 bired] @ msklen |am Walldomeis i1 el
Nargasn, of The Selsay, T b parae,
Hampitesd Flaash, Gtanes Morrin Price One Shilling.
The: ilmfr ane Eie e pularged sldhe

FPrize Two Shillings,

OLD ISLE OF WIGHT SINGING
GAMES.

OLD DEVONSHIRE DANCES. Collecied by ALICE E GILLINGTON.

Edited by MILDRED BULT. €'t Fdidion, Wa 5803
Curwan s Ldivom, N, 450 CONTRNTS.
, Thet wrioul, tha wined bl Tigh The graisl nlkd Do of Work
CINTANTR Se K prelly gl of mise §Larks, whe svldeoni
Tomjdne, Triusmpb The Lialry kil Eog h Sokileew
£ Fisign Yllimr Girawvel.
Clpielien Clrels, Pollew my Love. The Jolly Miier. a1 1h8 cmpllal
Cpost Hasale Pariaf e Rl Ry spphe, Werssh, or paur, Thire sbands i sky
. IR e Sally Waters
Hisle b the Waldlg. iy by el Baaigrk &iad Bowr ey Ui im il oo,
aitars b Ui el | maieny iben B Faikidy Land
The Ersditimas] dimen of a Nogith Deven visge, [DHneilosd, photo. A-hniing we il E Here comet & Ihiks drom Sibid
praphn, and reasie are inckded.,  The lady wis elils the Collstion b Wim 1 waa a by, S,
T e s bamghid thew dsmoes, My mas jobin, irand mecther’s e b
Prics Ons Shilling. Price Oma Bhilling,

LONDON: . CURWEN & 5085 Lo, 24 BERSERS STREET, W



OLD SURREY SINGING GAMES AND
SKIPPING-ROPE RHYMES.
Collecied by ALICE E. GILLINGTON.

Cwrwrn's Edihes, Na, 1848,

LUMPF OF SUGAR.

COSTINTS.
Himgy A prdem Ay prang man L gees 1 s
LCliinSii g up thet balials. Heam e o] b
e oremd 1hires Dol The Kegn ol Heawes [Thers atasds
M wail s b S W & bl
Gally go rodata] thel e, Hete we come sip ke oo groek
Pl |wasiy ills o weejing. Memaliy Nighl
[LES ot ol e Limalry Lam,

Spsial Marchisti. 1
Wimy, Wigarey, Waler-bam, KEighd o'cleck Palin

Lhat Bmbd afe mede <f @atbar, Ligpongoops Hiymea

The ¥hlkng Fad, Bhip g rope Finses Gams

Frica Ons Shilllng,

MAY-POLE EXERCISES.

By Mizs E. HUGHES.
Cwrwam’y Edviow, Mo, 4284,

CONTENTS

Fir Prastibes—" T Single Flait™
Baiosil Practoe—" Gl & e Calke™
Thibrd Prscie—" Tha 'Walowheal,™
Peiarth Prigtioe—" Tha ‘s Temk™
Flith Practics—— Tha oo Plait™
Sl Praclios—" Tha Spidar's Wal™
frven'l Pracilos—" Th larbers Puls.™
Faaa,
Phistegrichi o the difsen! proctices arc piven, wiih 8950 Seealican

and Emc,

Tha lntms sdition haa & sew sl of pleetogeaphi
I"rios Ons Bhilling.

FOLK DANCES OF EUROD

PE.

Collected from various somrces,

chiefly Swedish,

Curwra's Edilia, Ne, dfgs

REAF THE FLAX (The Bpicelng Wheal|,

TN TENTR
FLAY DANCHS
Warid ks Gowpay .. Gvial s Skeld ,po00s Hamlith
BEEFEG BEAVEY oo [0 m TR Ceremen
"'ox asp Gmeen - . el - Hmeliads
IIAHVEST AND TRADE DANCIS—
HagLis Hagvais Disai ... o.oonooon. .o Faglhl
V'mama Vlsgvesr [8aser | e L = ]
WIRTAE DPANTE .. ccsccsicnn.. . Fre=ch
Eear muz Frax Hmm]idy
Suan sk’ Dasid ... co0prcmrrearrerrrersnmnrnnn
MHERRY DANCES (Swonr]—
Crirrean ascn o o WAk i ]
Hip | Moiwmin Axmims Hopp Meorr Annlix, . Swsiph
Heowrwsn Misscs .., .00, E ik o A
P ESACEA oo e innprmny s Bhebemm iam
BlorEEAIE MABCE | coiicsiiaiioaiinsiongies Nofwegin
T S T N
IEonpa Hepssp A AT TR T - Fienda
Laswma's Dt . ........ RoAt® bk b .._... Srwedl bk
Tev-Tave Nava, ., o, Siesliee 0y fasimi

POPRNELLE ncasscicasiocddsstsbndbmnsasns

WHRRY DANCES [Lowdis)—
[he Foies ,, 5 . b e 4
MBELREN i inss'si54 Fadasra s FEaH R oA 55 D
Movepaiw Forss ., F iy igudmh ok |
THE CEDSEEEEE - o covcmponnsrmnnnss

Chims TANEE ., 00,0, Cludassm , .,

reich

Price Twe Bhilllogs and Slzpanos,

EIGHT HAMPSHIRE FOLK-SONGS.

Collected by A. E GILLINGTOM.

Carsen 1 Ndines, Ns, wlaz

CONTHNTS
Ai diown in & Valley. Tha Dhiwsing of iba Dy,
Tha Damlky off B pentl Primmes. |n Gheiliekd Park.
Brasnes on e Moor, Tia Rokber snd sha Lady.
T ligshenalirmn Gl bein, T Viumg Fehierman,

Price One Bhilling,

LOIWiN : | CURWEX & S0XN= Lo, 24 HBERNERS STREET. W



SONGS OF THE BRITISH ISLANDS.

Oae hundred National Airs, selecied and
arrapged for Schools by W. H. HADOW,

Curwan’ s Fdrws, Mo, dgia.

Specially nansed by Di, Somervell in a circulas acld pewned
to the Tralning Collegm. Confalms almost all of the
English songs nomed in the lst approved by the Beard
ol FEducatios, end many others in addition. For unisoa
singimg. Graded as to difculty.

Contents.
e ——
L—ELEMENTARY.
A& latmer b lwed @]aka el
A& Song ki W gl bk, The
wHegone, Ll kel How, Tha
Blikd [aggars . Thee Lasiad e S
alihys Hell od Soolland, Tha Lait Rasw ol Sonms, The
o, Hve wilh e Mertiigg of 1 Walers, The
e '.I';il' I.I'qq-r‘ . bis, lomall i me
Prem Ciboros anl 1heed o clol
Gather ¥e i/ = Poidlar_Jim
i pave ik King B w
Blsile 18 slombery -gn l.‘.r-ll-rn- al Bagiesd
wHmnd # sp, T
1l.—INTERMEDIATE.
i #flaip 2l cncr, The
iy i LovTT Eudanil,

sl 'y Daoghtol, The M ol Heieck

I 5 AJan aNra-mewn hay, Tha (With |ocasrpi
pane Charae's pe® awa’ Mow bofe's 88 1k kaigdon

4Fsnaja Dluzdes OF pive e @ 08

amd tht Ath, Tha
aHnayl el of Oid Bngland The

o Bl [ e wosd lede
aflaily @isd MBI ahoag ol Bhe Weilsfs e
1hee willange aViwar of Heay, The
&1 Shreagh She | W derer's Som
Ay, [EEEhy mu ¥
L. —ADYANCED.
ad-banig wr wsll ge Slarkort-day
aHiow, bioe ilsm wpaa wisd ahlaypuie, The
Long aMernaed, The

E.lrn.l:r
sCawaliar, n.- |h.-|- adined| aMisairel Boy, The
o pene, I-ll— ul [

Hammirg

E..q;.n'udlhl-ﬂ-l i L
-F.nh'-r:“l ' 'ﬁ'.”.. pri-!'ll-lluu
-ll-rth-u-q;h.'l‘b-r
wh beorn dhe bee fiks

I¥.— DUETS AND CHORUSES.

wlam ol Hichasss=d Fil

ahaw im lhe monih o Mivisg

alvimos Charli’s Fairsisil
iParewell, Maahrelsiil

aiay of Hiscay

Commir, brawe il st i
aliclcr M

Marh is e Balls

alime's o beulth ke G Majsiy  sHube, Britansa

alFege, the Ml iy acd P, L Ay

wln w3 lownr mral Bl Liss iy e king eo g
Jastaiune Bong a¥e marwmers

Seetlon W.—INSTRUMEMTAL

@ = Approged by the Board of Education

Voeal Edltlon, boll fiotatleda, 1.

[May alss bo had with plamodorts accompaniment, 3
cloih, 14.]

LOXN: | CURWES & 5085 Lip.,

Dadicata] by permibslen (o thelr Royad Higinenes Frizos Bdward
and Prisce Albot ol Wilsh

Filh Ediklom,

ENGLISH FOLK-SONGS FOR SCHOOLS

COLLECTED LND KERAVEAD BT

S BARING GOULD, M.A., and CECIL SHARF, B.A.

Cawrwrn'y Ddolies, Ni. §1m.

The Eliysihess soigs b il book bie, with ihded eneepiioms, bem
§rken down fous ihe llps o aFeEtry ssgers, and have been expec LDy
chuyten b i 0 slvmils,  Toey meet b Sogpeitbons of te Heasd od
HSiea e

A Eplk-minger from wlhem Nr. Sharp recovared mors
thas 100 anclent Tunes,

COMTANTS.
Ballads

Tha T Tagghs Gipaws T Comiils o] [l basry,

Lioed uﬂ: - Hmry Maium,

1By Maium {grd serim )
Lewral, Tl evmam

Tt b lanal s Kmight.

Lol Thvinss acd Fax Higsrs
Jipsdy ¥V madd King o Frimas

Fiowers ba et Valkey, Gdlon Gl
Hashga.

Hior away Ui oeasiig dow, T Gieagle T'aaghiney.
Thes n ol Lo el Noginingale

il swwn coti W Mivas Lalad, Tha Pisii
Cresping | ana The Crmmiry Farmsers Som.
Thad Jemee (WA 0lores. Than Lot fin.

High Garmany. Tha oy Waggwer,
Taert Englusl Larl B drheniegd pa
|l L e, The Ewsning Frayer,
T Tt on 1 Lniisi, That By Madbor,

wnl am Ghe Uele il & Borsuig The Lzl Lower.

Cmipwanl sedd Momsrwand Dot
T Dark-+ped Sallor,
Kawl Landon Tosm.

Sery livmabeii
mipysberry Fasf.
% Jin Bt boyousf,

Infants’ Bongs.

Sy Hrynael, 'E'I'I-l Beadboar mnd Aled M,
A Frog be a5 socing = by & Tharuski,
Tha o Uk Blivee Oy [l bl e Mo

Tha CHd Womdn s e Pedie,  The Peolish ow.
R S Morwing (b 1larbry.
b dhewin,

Price, Btafl Motation, with ssoompaniments, 2. B4
Toeal Edition, batl nolations, cloth, Is.

W iy, g1 ahotly fel
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GUILD OF PLAY BOOK OF FESTIVAL AND DANCE.

Compiled by Mrs. G. T. KIMMINS.

Dances arranged by M. H. WOOLNOTH.

Carwan s Eidkiom, Na. g,

FART I.

Programs dor Mayday, Hmpire Dy, Mahaelmes, ssd wnile lmiiai
T Erglish Cunicesa ard Danor sdapied fof Chiklien ; Ball Haerdnes,
impaided pafciilariy Teom e stdioant o health celiore,  The dances
wad @srvina are |hoae mwed af the Bermaeebier Seillemel

CONTENTS,

Prefaiory Nobe. Dy the Rev. Ablwman [l Sooif Lidgei, MLA., LEZ,
Wardem of e Bororsdery Unlvers by Sl O,

Tnionont N,
The Crigin of ke Chginioa] Flay s use ot fhe Guid of Play
Bpechil Dhire:lsfaibm of tha frlama,

sagmeisd Programimes sl Matedlabs bod U for -
An Marly Engied bloy Day fp. 4
A Medeta May Day [p. 13l
Hrmpirs Duwy {p cBje
Wit Bee, rr 2, Joba's Bve (p. 340,
Mihaaiman ip. =3].
All Hallow E'sn [p. ],
G&, NMhlblas Dy (pe gebe
Chriafmes (p 11l
KHew YVours Day |p. 140
Torell 1B Wight, st {p. P8

Vil potes, dewriprsns, sl def dicalls a8 o moals and oo lomme

Ter mbaptatsm o O Beglih Cwboma and [oaces for o ol Chiidees
wiih pobm s=d & parwi.

The Famirea Gresmmbesved Semg and Danon, beflofe 388 (5 4L
Crursca o Garlasdi {p. ).

A May-po'le Tasce (g al,

A Spocimam Modibs Dasie with Blasdberobiade (g sab.
A& Dhanas oof the Seassm {p. 11

A Spiiegy Flewnt Danee (g 141

M e Dlarera [pe znl.

S Wicholas Shaw Tianee |p. 10k

Ehratman Dazcw (. 110

S Rowpr e Cirrerlay [p 8l

1ielly sndl Minllstve Duasew (3. 790

Prosg snd] Sadver Diascs (g, w7l

Tokils Bhacw (. 57

Ouhives Thassw (. il

Sallarigen's Bl [po qul.

Slbesicn [p. 441

Wish oibesrn, whith have bem specially svsaped ls Gelld o Flay
| pad B e T LN

Bali Brerceset, regarded peibsibirly dros the owraviee ol prank, and
flerglory malul for Specia] Schooh, Crippls Fliy Cenlies
Crmvideicenl Heme, @il Vicigkos Sabook,

O Fant Lolbe fownid of Edwitiie iy -—

=i e makieg of Tooks of sk arsd of lessont Bare B oo el and
u bk o play willl Bareiocs be all the mofe welodme. o T8 anewer
B e evainorsasing nember of bschan sed alucabsn pooetilly wis.
o im0 e, wiiseis the letthali @1 the Rermoialasy Gt tieamsnd,
we have i bad o Gulld of Pay ok 1 ghoes =i o hlitory of the falks
g sl gidok of Madle BEaplind, iogsthar wilh G mrost popalas of
thee ey and 1heir mudend sooopand mem b ;) Eppeited prognE M
bt ool gredl Bathesl fetivas, asd nebes, deoviptions, ssd full detalls
= io mmic sred raboram, Mot Lhe bead drmgper Land pai sl Bl ol e
walialds reoreative and remedic] spercs, The book bnoa mesl cms
wenbmi e and shape bor the plaso, ssd bis Rk bas werpesed
el b b drawiag of b delghiiul Kass Gremawey pictares of Lhe
mamb dancers,  Tha geicup makm i an slosfible gill sk shenener
tigre wre clilbdr o, Peoim e banerioes sarsery b e wam [y grousl ™

Price, in papsr boards, ba, | postage 4d.

LONDOXN : | CURWEN & 5085 L,

FART II. CONTENTS.

Pesisbary Mois, Ny tha Bt Pon. ssd Bt fev, e Lond Bskop of
Lewsdien, Porrsadent ol tbs Gaild of the Brave Pora Thiage and
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That Misks of i Tk,
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The Tale of Prince Bhkbards Memming
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Py hran thed Pabliia el 0 L'sinddty Sa U iveng ol D s
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foor iha niemaimmeni @il diversion of preoeg Foses Richard,
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Prningrea,
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14 The Wuls Dance

An Arcknt Mk,
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Frocembmil Karfe, = Lisim, Lsdng, usts o
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pagmamis wak ont o maslod lmpor e,

This Chifidren‘s Pageast ban g sprakleg paris, o dasgen, § oaroh
Fall directbons as 40 dinos afe glvcn, with wonds maike, dml
llmtradion | e whole [ofming & ownplels §oads b fophem L
Al by mny momifher of children,

Profingt

The Fen da [obe,

Copin By Dhamcw [Ap Sheotiliia .
Caml ;"™ Gond King Wesonsle., ™
Maeet bx Exght.

Trewsbitadd | & Coukiry Daus,
8 ik g ¢ i Do iy Dhinns.
Thee Dhance of D Elobly Dlorse
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Lats have @ Panee,

A hming we =il o

A Guond Darae,
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A i A’ dled —
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PFART III, econtalning National and Continental
Tunoes, in nlsg pubiished at 1ke same price.
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